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PREFATORY NOTE 


I r is not often that the Museum has so conspicuously profited by 
private benefaclions as during the year 1931, when witliin a few 
weeks the Howard Grace Cup was presented by Lord Wakefield 
through the National Art-Collections Fund and the Canning Jewel 
by an American friend of the Museum who wishes to remain anony¬ 
mous" two objects representing an actual saleroom value of 1,000. 
To these must be added the sis. superb examples of Renaissance art 
hequeathed by Sir Otto Beit, alw'ays a generous friend of the Museum; 
the varied collection bequeathed by Mrs. ileam in the name of her 
husband, Mr. Alfred Williams Hearn, completing the gift made in 
iq22; and the valuable bequest of Chinese porcelain made by \Ir, 
Williarii Gulland, thanks to which the Department of Circulation 
has been enriched to an unexampled degree; not to mention other 
interesting bequests such as the admirable sets of tapestries left by 
Miss Randell (another American friend of the Museum) and Mr. 
C. Si. G. Littledale, the fine prints and drawings left by Mr. Hans 
Vcllcn, the very Important group of watercolours by Rowlandson left 
by Captain Desmond Coke, the silver-gilt Steeple Salt left by Mrs. 
Hornsby Drake, and the mahogany organ-case (corresponding exactly 
with a design in Chippendale’s Director) left by Mr. J. M. Courage. 

At the same time a noteworthy gift of nearly 3,000 examples of 
Japajiese sword-iumiturc has been received from Dr. W, L, Hildburgh, 
and another of miniatures and porcelain figures by Mr. VV. A, J. 
Floershcim, whilst a valuable Waterford cut-glass chandelier was 
given by Major \V. H. Millville. 

The National Art-Collect ions Fund has, as ever, proved itself a 
generous benefactor and it was with its assistance that the world- 
famous “Great Bed orWare” was permanently secured for the Nation. 
Some visitors at any rate to the Museum will feel even greater grati¬ 
fication at the Fund's gift of the remaining fragments of the Easby 
Cross, that preciou-s example of the great Anglian sculpture of the laic 
7th or early 8th century which can now for the first time be studied in 
an easily accessible position. 

Readers of the Annual Revieu’ will notice that both text and illus- 
traiion-s liave been rather drastically reduced in bulk ownng to the 
urgent need for economy, and in more than one instance it must be 
admitted that the illustrations are too small to do real justice to tlic 
objects represented; the motive will perhaps be commended even if 
the result is to be deplored. 
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DEPARFMENT OF ARCHFFECTURE AND 

SCULPTURE 

ANGLIAN SCULPTURE. In August 1929, the Museum had 
purchased from a privaie ouncr al Easby, in Yorkshire, a stone 
^ the shafi of a tall cross of the well-known ^ortliumbrian 

type.* It shows on the one broad face Christ enthroned with Angels, 
and on the other inagnilicently designed vine scrolls wdih a bird 
^nd ti wliilc" On tli^" niirrovv sides 3.rc panels nF iiilcirlacKd 

ornament and \ 4 ne scrolls, Through the generosity of the National 
Art-Collections hand the Museum has this year been able to add lo 
this fragment two other pieces of the shaft (Plate ij and a portion of 
the hpd of the cross. These three stones were known to have been 
built into the fabric of the Parish Church at Easby, and last autumn 
permission was tibtained to cut them out and to replace them by plain 
masonry. The canned stones, when brought to the Museutn for 
cleaning, were covered on three sides with hard mortar to a depth of 
two or three inches; on removing tins the portions of the shaft were 
found to show on two of the broad faces busts of elev en of the Apostles, 
ranged in groups of three or more under arches, the halo of the 
ivwlfth head appearing at the boiiom of the fragment already in the 
possession of the Museum. This proves quite clearly the order of 
arrangement ot the stones, the Chri,st in Majesty at the top with the 

1930, p« i, Plnte ii, 
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ApusUes below. Tlie other faces of these two frasrmeiits show vine 
scrolls, birds, animals, and interlacing panels similar to those on the 
first piece. The third stone, which formed the centre of the head of 
the cross, has on each side a bust of Christ. 

The cross would seem to have been originally composed ot a mono¬ 
lithic shaft with the head carved from a separate stone, as in the case 
of the BewTastle and other crosses. The cross must have been violently 
tlirown down at some time, probably during the Danish invasions, and 
then repaired with lead, a piece of which still remains at the base of the 
middle stone. The material of the cross, as in the case of the other 
great crosses at Bewcastle and Ruthwell, is a local stone. The existing 
portions of the shaft and the head, allowing for the missing parts, 
make up about 8 ft. 6 in., and on the analogy of other similar crosses 
there must originally have been another 6 or 7 feet. 

The date of the earliest building of the Parish Churcii at Easby is 
liucertain; there is no mention of it in Domesday Book, but it is 
probable that it was already in existence when the adjacent Abbc}‘ 
W’as founded in 1152. The walls in which the stones w^erc embedded 
appear to date from the latter part of the i2Lh and the early 13th 
century, and the.fact that the carvings were already ven' perceptibly 
weathered before tlicy were used as building material makes it certaiit 
that they arc considerably earlier in date. The dating of similar W'ork 
has been tlic subject of considerable coiiirovcrsy, but it is now very 
generally agreed that the historical conditions are most in favour 
of a period between the late 7th and the middle of the 81I1 cctitur>'. 

It is now possible for the first lime to study in one of our public 
museums a really important and incomparably beautiful example 
of English sculpture of the period; the tw'o great crosses of Bewcastle 
and Ruthwell, with which it may be compared, being difficult of 
access, the latter indeed standing in an isolated position in the midst of 
the Cumberland moors. 

ITALIAN SCUI.PTL’RE. There are already in the Museum several 
terracotta reliefs of the earlier part of tlie 15th centur\', but a relief, 
presented by Dr. W. 1 .. Hildburgh, F.S.A., of the Virgin standing 
under a foliated arch holding the Child (Plate zb) is of rather a 
different and, from the purely Goiliic character of the architecture, of 
an early type, This relief is closely allied in style with terracottas in 
the Church of the Santissima .Aununziata at Arezzo and 111 the Museo 
Nazionale at Florence, both ascribed by Dr. Salmi to the Ma.ster 
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A second oval medallion portrait based on a bust of Pope by 
Roubiliac', made in 1741, is probably by Van der Hagen, a pupil 
of Rysbrack, who is known to have done similar reductions (Plate 3a). 
Other works probably by him, w'hich are already in the collections, are 
portrait reliefs of George 11* and Newton,® which were acquired a 
few' years ago. 

Another interesting acquisition, a charming little bust of Queen 
Victoria, shows a redttedon of a ^fterent kind done, as the signature 
shows, by Benjamin Cheverton after a marble bust by Chantry 
exhibited at the Academy in [8.40 and now in the National Portrait 
G^lery. Cheverton invented a machine [now in the Science Museum) 
for the manufacture of reproductions in miniature of busts and other 
sculpture, which were then finished off by hand. 

An ivoiy' carving of quite another cliaracter, acquired from the 
Hearn Collection, was a small relief, a very elaborate and unusually 
fine example of Russo-Greek work, probably catv'ed at Mount Athos« 
The compKisition, the Cilorificaiion of the Virgin, is almost exactly 
duplicated on a relief in the Soane Museum, and both should probably 
be ascribed to the 17th century. 

Another intportant addition to the collection of ivories was a portable 
altar acquired at the end of the year. This will lie discussed in the 
Annual Revieu for 1932, 

\ LEAD STATUETTE. The growing collection of English sculpture 
was further enriched through the generosiri'^ of Dr. Hildburgh by the 
gift of a painted lead statuette (Plate of the ambassador poet 
Matthew Prior (1664*-1721), ascribed by Mrs. Esdaile® to Louis 
Francois Roubiliac (1695-1762). Mrs, Esdaile suggests thatwhile it shows 
some of the characteristics of Rysbrack, the sculptor ofPrlor’s Monument, 
it is more probably a cast from a lost teiTacotta b)’ Roubiliac, 

ITALI.AN BRONZES. Three Important bronzes were added to the 
collection as a part of the generous bequest of the late Sir Otto Beit, 
Bart. Of these undoubtedly the most interesting is the charming 
statuette of Venus (or possibly Airopos, one of the Three Fates, 
holding a pair of shears’^*, w-hicli is a quite outstanding example of 

^Roubiiiae, Kathurirr E^dlAiler 1938, Platse viii^ pp. 47-8, 

1923, p- 4. 
p. 9. 

•Esdaile, Op at., pp. 31-3* Plal-c xii. 

•Bode, Catatvigi^f of Ca/'/nrfiiin vf Ficturei and Brvns£E in ihf p^tfStion of Mr, Otta Bst, 
191Nci. 2S1, p. 60. 
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rhe work of the North Italian artist Pier lacopo Alaii-fionacolsi (b. 
about 1460, d. 1528), who called himself An tico, and was iuspircd, as 
the name implies^ mainly by classical an (Plate 4), This figurCj 
which has been frequently published^ is known in other versions at 
Vienna* and in the Ashmolean Museum at Oxford.’ As an illustration 
of the high degree of chiselling which Italian, and especially North 
Italian, bronze workers of the Renaissance considered necessary to 
the finishing of a hr on/e, tins figure is of great Interest to sculptors 
of tlie present day. 

The second bronze, with an unusually fine patina, representing a 
Girl Bathing* belongs to tlie group of statuettes of similar subjects, 
previously unrepresented in the collections, made by an artist, possibly 
of Flemish origin, working in the workshop of Giovanni Bologna in 
the second half of the iGth century (Plate ^d). Examples of this bronze 
are at Berlin* and elsewhere. 

The third bronze (Plate 21;), a group of a Boy and a Girl with a Goose,* 
is of special interest for the Museum as being a reduction, possibly of 
18th-century date, of the terracotta model for a fountain ascribed to 
Pierino da Vinci already in the collections (No. 8527—1863). 

Among tire many gifts from f)r, VV. L, Hildburgh, F.S.A., was a 
gilded bronze statuette of St. Vlars' Magdalene (Plate ae), inscribed 
S.M.M. on the base. The work may be compared with a statuette of 
the riVj^ih and Child at Berlin’ attributed to the Roman sculptor 
Ercole Ferraia (b. 1610, d. i686i. 

Towards the end of the year an interesting bronze group of Charily 
(Plate 3^; was acquired, which somewhat resembles in the handling 
of the drapery' the group of the same subject in the Santo at Padua 
made by the V'enetlan sculptor Tiziano Aspetti In 1593.® 

CHINESE SCULPTURE. One of the most valuable additions to the 
colleetions of Far Eastern Sculpture Is the large wood figure illustrated 
on Plate 5. From tiie urma mark on the forehead, the large ears and 

■HermannK V"ierini JuJ^srirurhf xievifL p. 2ji: BuirliilErton Fific Arts Club, Exhibiricifi of Itallirt 
SduJpTurt, 1^12 H Nor 4*1, Pliitc xtvi_ 

*SchSiMscrn IVerke dtr Kffiuphtsiikt 191-0, Phie is, No. i. Pbnisdg, Di£ Hrans^laslikm, 10^4, 
Nu. 101 , p. <ii}. 

^Bodc-iiurruy Mtulifi, littimn Slutufliis af thf R€aiM£sa?tf e, p. Piute Erix_ 

Op. df, Nci. P-.^i 

*F. Gcldschmidtr Du Bfunseti Jtv R^naimincn, Nu. 1 jJ| Plule ilii_ 

Op. dl, Nor p- 61, P3iHe 3tv, 

Goldschimdl, Up, n'l. No, Plate Ixvi. 

■•L. Plantscig, Ve 7 i£zitimickt Hfhilmi/t Ri^ni2issanc€, ^924 p. 572, b^o. Dr, Pluniacigp 
however, hata sukp^cslrJ that thia fi(fure may be uf FriinCo- Klemwh urigitt of ^bouT 1600. 
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the attitude of “kingly repose” in wliich the figure is seated, it may be 
taken that the work represents a Loban, and the realistic treatment 

g oints to its being based on a portrait. A date either at the end of the 
ung dynasty in the 13th century or early in the Ming dynasty in the 
t^th century has been suggested, but there arc few examples of 
Chinese sculpture at present known with which it may Ik compared. 
From the excellence of the technique, however, it seems likely that the 
earlier date is the more probable. The figure was originally painted, 
but little of its early colouring now remains. This may perhaps be 
considered an advantage, as most Chinese sculpture in wood is 
ruined by the successive coats of paint or lacquer which liide all the 
subtlety of carving, which is so characteristic of early Chinese work. 

LETTERING BY ERIC GILL. Three important panels of lettering 
in Hoplonwood stone carved by Eric GiU in 1909 were presented by 
the artist. They include an alphabet of capitals in relief, two incised 
alphabets and numerals, and an incised alphabet of capitals (fig. 1). 
These panels w'ere already well known to students through the plaster 
casts which were issued some years ago, and two of them have recently 
been Included in the series of sheets of lettering issued by the Museum. 



Fig. 2 (olIsujI fiit). 
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DEPARTMENT OF CERAMICS 

C HINESE POTTERY AND PORCELAIN, Thepublicaibnof 
the important pieces of ihe 15th and jfith centur\' in the Old 
Seraglio at Const an tinople, and the arrival in Europe of a 
number of pieces dug up in China, which can be attributed to at 
least as early a date as tlie Yiian dynasty liave recently 

extended the scope of our knowledge of Chinese blue-and-white. An 
admirable example is a small dish purchased during the year with a 
design of mandarin ducks swimming amongst aquatic plants, which is 
drawn with great freedom and vitality (fig. 7); it corresponds in its 
characteristics to the descriptions of early' blue-and-while in such 
books as the Ch'ing pi isaitg. It is rare in a piece of such quality' to find 
the base unglazcd or without mark, liul this is a feature of many of 
the small vase^s and co\’crs recently found in excavations, attributed 
to the Yiian or Sung dytiastits. This saucer may, therefore, Ije dated 
at least as early as the 14 th ccniuiy', and typifies the better cla.ss of ware 
of the period. It may lx? compared with advantage tvith the two vases 
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m ilm Russsell and Elphinstone ColIecLioiiti, dated 135^? a d.* and with a 
fragment in the Museum showing the same design oi ducks and lotus, 
found at Postal (Cairo), At the same time the Museum purchased an 
ociagonal saucer of an unusual type, probably of the Wan-h period 
(1573-1619). It has a design of a flowering plum-branch scralched 
through a thin w ash of blue. Tliis colour-scheme is knowTi in late Ming 
flow^er-pots, etc.^ with patterns in vvlnte slip on a blue ground, but this 
technique Is exeepdonal, and nmy have been suggested by the resist- 
prcxiess of dyeing so commonly used in Eastern textiles. Addiitoiis 
to the more classical types of early Chinese ceramics comprised a 
beautifully proportioned Chun ^vare \rine-jar of the Sung d\masiy, 
with a lightly-crackled glaze in two shades of lavender; a hue example 
of Northern celadon—a fluted bowl with floral designs incised under 
the glaze; aud a painted Tz*u-chou bowl with red and green flowers on 
a erCc^my ground, all From the Alexander sale. A bowl widi a free 
scrolling border incised under a deep blue glaze, bouglit at the same 
sale, prc?vides a problem^ It has been suggested that it is Persian^ hut 
the paste is clearly Chinese, and the nearest afFiiiiiy to be found for the 
curious colour of the glaze Is with the well-known blue-splashed T^ang 
jars. Tlie pattern and form recall the Northern celadons of tlie Sung 
dynasty^ though the body and paste arc entirely dtflerent, resembling 
vifig-di^ing ware, and though it is ptissible that we have here a piece 
dating frorn the transidonal period of the Five dynasties, the elegance 
of the decoration seems essentially Sung. 

NEj\R eastern PtTl'TERV. Amongst the most attractive pieces 
of earlv Peralan pottery are those rare specimens with large figure- 
subjects. Persian miniature paintings of the 121I1 and 13th centuries 
ai e practically non-existent, but the style of the drawing of the figures 
on the splendid bowd (Plate Gd j acquired by tlie Museum is suflScieiit 
indie a lion of the cIcfsc comiectioii between Bagdad and the Persian 
plateau at this period. Its colour-scheme is a little nnusnal, a very deep 
cobalt blue and a black of a marked olive tone instead of the more usual 
greyish black and a bright but pale blue on a white ground. From the 
distinct Chinese flavour of their drawing, pieces of this style often show 
Influence from further East as well, a lact which helps to date them in 
the latter part of tlie 13th ceniury^ when Mongol influence iivas 
becoming insistent. Another similar howl 1 Plate 6^7J of the same 
period is painted with a conventionalised elephant decorated with 
black spots, ft shows a marked similarity in style of drawing to that 
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of a treatise in the British Museum (Arab. 5,323) dated 1304 a.d.; 
the artist seems to have hat! in mind one of the many astronomical 
manuscripts with illustrations of sioomorphic constellations. The 
elephant may also be compared with the celebrated page hi the great 
Mmji-ai-Hayawan belonging to Nfr, Pierponi Morgan, which was 
completed between [295 and 1300 a.d. 

Mr. Gerald Reiilingcr present^ a large group of fragments excavated 
by him on three sites near Kish, ,'\bou Soudeira, Tel Es Sou’aidao, 
and Sha’al Ghazna. They include Samarkand fragments of the 
Samanid era, Persian and Syrian sherds, and a new type of presumably 
local pieces with calligraphic scrollwork scratched under clear 
yellowish glazes. The period covered is from the gth to the 14th 
century'. Two dishes in underglaze blue were added to the Near 
Extern Collection, both splendid examples of the Turkish ware of the 
16th century attributable to the potteries at Nicaea. The first is 
painted w ith a curious design in pale greyush-blue of lizards breathing 
fire, the second, bought out of the funds of the Bryaii Bequest, in rich 
cohalt which the Turkish urtisL-j borrowed from'the Persians. The 
design of the latter : Plate 6/1 comprises the plum, the pine, and the 
bamboo, witli the addition of the cltry'sandiemum, a cotnljination 
well known in Chinese art as symbolising longevity, and familiar as a 
motive on later European porcelain. appearance on a i6th-ccnlury' 
Turkish dish is an Interesting comment on tlie influence exercised by 
Far Eastern .\rt on more Western ldea.s. 

MAIOLIGA. The bequest of Sir Otto Beit, Bart., includes two 
Spanish drug-vases {BlbartUi] of the 15111 century, and an early 16th- 
century Siena maiolica dish i Plate 711). The former, noble productions 
of the potteries near \^alencia v^ hen they were at the lieiglit of their 
attainment, arc painted in blue and reddish-brown lustre, one with a 
pattern of chequera (Plate 7/11, the otlier with zones of iree-of-Ufe, star 
and palmette motives, interlaced Cufic writing, and two narrow bands 
with the Arabic word alafiG f‘“blessing”) repeated (Plate yc). The 
Siena dish, in the middle of w hich is represented St. Jerome in the 
wilderness, may be attributed to the workshop of Maestro Benedetto 
and to the painter of tlic signed plate in the .Museum, with a kindred 
subject of a hermit contemplating a skull. The border of grot casques 
on a yellow ground is near in sry-le to the floor-tiles dated 1509 from the 
Pctrucci Palace at Siena. 

.\lmosl contemporary with this disJi is a drug-jar Ixpughi 
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oui of the John Webb Tnist Yund^ dated T50T. Of a type formerly 
attributed also to Siena hut no\v recognised as liaving been produced 
at Derut a^ it belongs to a large service wth the tin deciphered mono¬ 
gram of a monastic pharmacy and a Moor’s head as a badge, of which 
there are examples in the British Museum and elsewhere, though none 
has hitherto come to South Kensington (Plate Sb). An interesting 
document, included in the Alfred Williams Hearn Bequest, is an 
albaifllo from another monastic set, dated 1541, of which other pieces 
are in the Fitzwilliam Museum, Cambridge, and the Gcmcente 
Museum at The Hague. It was made probably at Facrusa, by a potter 
(hitlicrto unrecorded) front Guhbio; it is inscrilted: mariotio da gubia feci. 

The only other noteworthy additions under this head arc a shallow 
l>ow'l (Plate 6c) made late in the 14111 century, from excavations at 
Paterna near Valeticia, and two massive jugs painted in green and 
manganese-purple with a fleur-dc-lys and the arms of the Perello 
family (three pears) respectively, of a class new to the Museum, 
recognised as having been made at Teruel, in Aragon, in the 15th 
century'. 

GERMAN FAlFNCE, Several important specimens were added to 
the Museum collection of German tin-enamelled earthenw'are. The 
earliest of these are two armorial dishes with blue-painted designs 
inspired by Chinese (late Ming) porcelain, which are attributed to a 
factory at Hamburg. The Hamburg pottery, believed to be an 
offshoot from one in Portugal, adopted the I7l]t-ccntury fashion for 
blue-and-white which resulted from the trade in late Ming porcelain 
from China, and later, with ihc rise of Delft as a centre of ceranuc 
production, became dominant in Europe, To the i8th century belong 
a baluster vase of characteristic barocjue Form witli chimiserits In panels 
reserved on a turquoise ground, made by Cornelius Funckr at Berlin 
• about 1730)1 a cylindrical tankard w'ith the Bayiiism of Christ, made 
by Georg Kordenbusch at Nuremberg (alxnU 1730!, and a rare jug 
of about 1745-50, delicately painted wlLli flowers in colours from 
Kiinersberg near Memmingcn, The tW'O latter were purchased with 
the I^ane Memorial Fund. 

'Fhe inlrodueilon of pictorial enamel-painting on pottery stands to 
the credit of certain independent glass-enamellers of Nuremljeig, of 
the later part of the 17th century, generally called HmumaieT to 
riistinguisli them from painters working in the factories. The Allred 
Williams Hearn Bequest includes a work of iirst-rate impnnance bv 
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one of these painters, Abraham Helmhack in the form ^ 
circular laiitern slides painted m imhred colours with 
Life of Chrisl,‘ These are tlie first ol their kmd to lie identific , 
though it is recorded that Helmhack painted manv such slides foi the 
then^newly invented '‘magic lantern.” The wide development of 
polychroml enamel painting m Germany, at faience- as well ^ at 
^rcelain-factories, in the iBtlij century-, is illustrated by » 
faience plate ofabout 1740, Oriental flowers m the style of Adam 
Friedric?! von Lowenfinck, a xMeisstn painter who worked successiveK 
in several places and bv k set of Hdchst faience vases ot rather later 
date (bought out of the funds of the Murray Bequest} with rococo 
fimme^uhfects probably by Igna/. Hess. The ilusenm also acquired a 
rSresemalive of the so-called "Strasburg style adopted in scj'eral 
factories in ficandinavha and North Germany, which may 
regarded as a single "Baltic group”; this is a masterpiece from the. Kiel 
factory a pot-pourri vase painted in colours with a fi^rc-subject, 
after a design ^by Boucher in an edition oi Mohere, by Abraham 
Icihamcr (Plate 6 f), who was associated with no fewer f 

these "Baltic” factories. The rococo style aftected by most of them was 

carried to most extravagant tenths in Norway, ^ \'Jk_ 

dish bought during the year, dating from about 1760, with llaine-like 

scrolls and fantastic flowers painted m blue. 

the STONEWxARK of JOHN DWIGHT. The Museum has been 
fortunate in being able to add substantially, by means of the B^an 
Beauest Fund m its collection of stoneware by John Dwight, whose 
fmSnce as a pioneer in ceramics is hardly recognised omsidc 
owm country. Dwight was one ot the circle of practical plulostyher. 
of the Restoration period whose investigations gave to Et'S ^ 
leadiue nan m the foundation of modern science. At his potlcrv at 
Fulham he devoted himself to the production by experiment of new 
kinds of stoneware and porcelain. He did not succeed as iar as tlu 
Hue^ material was concerned, but he invented a steamy whi e 
stoneware hodv approaching porcelain in appearance and actually 

translucent in thin-walled vi^sds, such ^ Uape ^ 

fSchreiber Collection) with silver mounts dated ihSa. Their shape u 
related in a jug bn dark red stoneware, bought iroin the collection ol 
[Ku Mr. B^an T. Harland, which can safely he attributed to 

Dwight. 

xpuHv di*cuss«l in Psntkion, MarcVi 193I. 
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More imponant than this jug, however, are a bust and two statue- 
ettes in salt-glazed white stoneware.’ The former (Plate 8/#) is one 
of seventeen ljusts and figures acquired from the descendants of 
Dwight by Mr. C:. VV. Reynolds and sold by him at Christie’s in 1871; 
it is the only one of them, apart from some which were destroyed in a 
fire at the Alexandra Palace in 1873, which was not already in a public 
collection, the series being divided Iretwecn tliis Museum, the British 
Museum, and the Liverpool Public Museums. The bust represents 
King Charles II, and was doubtless made as a companion to the 
James 11 already in the Museum. Certain indications, such as the 
treatment of the long wig, justify the suggestion that has been made 
that Grinling Gibbons w"as tlte modeller of this and kindred works, 
all unquestio'nably by the same hand. Gibbons at the time when they 
must have been produced w'as young, and liad liis reputation still to 
make. He may well have been engaged for the purpose by Dwoght, 
whose well-known secretive habits would account for his abstention 
from recording the name of his modeller. 

Tlie newly acquired statuettes (Plates 8a and 8f) show' unmistakably 
the touch of the same modeller’s hand as many of the accepted Fulham 
figures of classical deities such as the Neptune in the Museum; one need 
only point to their thickset build, the powerful hands and feet- The 
shal-pness of the modelling is somewhat impaired by the thick putty- 
coloured glaze, slightly stained brown in places. Their intention, 
doubtless symboJical, is not clear; one, blindfold, carries a bundle of 
arrows, the orber looks like a priest w'tth a patera and censer. 

LL’ROPE.AN PORCliLAIX. The mo.st imporiant acquisition in this 
Deparimern was the series of figures and other pieces of porcelain 
generously presented by Mr. \V. A. J. Floershelm. Some of these, 
virtually duplicating specimens already in the Department, have 
been passed to the Department of Circulation for loan to proGneial 
museums. Among six Meissen figures of the finest quaHr>', the most 
noteworthy are an early group of lovers under a tree (Plate 8f), in 
style akin to tlie famous “Crinoline groups,” a shepherdess and a 
shepherd, which are admirable examples of the modelling of J. J. 
Kaendlcr. The gift also includes a pair of unusually large Bow 
figures, one of which is a copy of this Meissen shepherd. But the most 
important English figures in Mr. Fluershcim’s gift arc a large shepherd 
and shepherdess 1'Plate M and 8/) of Chelsea porcelain of the 

“Diucoiswd more fuSly in the Burlifigtan Valumc Sviii, 19^1, p. 278. 
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elalwrate bocagcsin almost perfect condition, 
rh^P of companion vsnth the famous Music Lesson group 

r Two other gold-anchor figures and a 

f P« sportsman and companion belong to the same period. 

Less nnposmg than these, but of great charm, are two ranT white 
cSblcr i^retorded models—a Bow sailor and an early Derby 

itahati porcelain has hitherto been little studied and presents many 
problems, not the least of which relate to the Capo-dl-flonte factory^ 

nval at Doccia. On this account the 
inclusion in Mr. Floersheim’s gift of six Capo-di-Monte figures with 
vivacious renderings of subjects from the Italian conied>rtogeTher 

of Venice and Nove manufacture was 
of Vpnl^' ^ T t:haimmg Nove group, apparently allegorical 

of \eneLan trade wnth the Levant, was acquired by pureW. It 
represents a gentJentan in late iBth-eenturv costume,‘surrounded by 
baks of merchandise and Orientals of uncertain nationality. Tliil 
artlessly modelled piece bears indistinctly Incised and painted inscrip- 
the words “Nove” and “Weiiezia,” AB^in monoeram 
and was doubtless made at the Antoni bon fSorv' 
hlwl T Vn* the Venetian territory^ A \ enice (Cozzl factorv^ 

bowl with an^ Oriental design, and a fine iWia coffee-pot with the 
ams of Caidinal Giovanni Francesco Stoppani H7s'l-i77t} were 
^so bought, the former out of the funds of the John Webb Trust. 
Miscellaneous German and Swiss porcelain purchased include charac- 

ar r Zurich, and the W^gdv factoiv^ 

at Betim. A fine Meissen .semce of about 1735, with landscapes in 

Be^Jst^'mH\Ti Williams Hearn 

^ ^f^tbeJ VVallis gave a charming early Meissen 

sugar-box and cover, painted with c/nnoiseries and baroque Krolhvork 
in black by the Bohemian NaustnaUr Ignaz Prcissler. 

stained glass. T svo first-rate examples of late Gothic 
English glass-paiiumg (Plate q) were recovered for the Nation after 
havnng be^en for some yeain America. TJiese arc two Hclils widi 
igur« under canopies 1 of which small parts are missing) of Sn .Stephen 

^ridiSn 'The df emblems, a bloodstained stone and a 

m rP^' i^^J rfiiipered background of both figures is blue, changing 
^pH the fop pinnacle of the canopy. St. Stephen wears a 

red dalmatic with a blue panel down the from; the^ dalmatic of 
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St. Lawrciiice k red banded wiih yellow. The alh of both saints has a 
blue apparel on its skirt. 

Like a glass-painting by Abraham van Linge given by Mr. Wilfred 
Drake in 1927, ^ these panels come from the chapel of Hampton Court^p 
Herefordshire. Tliey were seen there by Thomas Duigley when he 
visited the chapel in the reign of Charles 11 ; in his manuscript Mist(}Ty 
from Alarble^ he says of Hampton Court: 'Mts Chappel is considerable 
and hath been for curious painted Glass as the is Aposdes . . . Saints 
in their Habits as St. Francis^ St. Winifiredaj St. Annej St. John 
Baptist^ St. Stephen.^" The panels are remarkable for their firmness of 
drav\Tng and wtII- balanced distribution of colour. We may assume 
that the windows from which they came were part of the original 
building of Hampton Courts which was erected by Sir Rowland 
Lenthalf Yeoman of ihe Robes to King Henry' IV, out of the spoils, 
il is said, of the Agincourl campaign, in which he took part in 1415. 
It is instructive to compare the painting with that of the uorlli clerestory 
windows in the choir of Great Malvern Priory, which Mr. G. McN. 
Rusliforth assigns to a period not long after the middle of the 15th 
century. In the Malvern windows art some what similar single figures, 
some agednsL a background of the same “seaweed” foliage with 
a thin midrib that wc iiave here. Their canopies are more advanced 
in style, with groined %'auking and finely hatched shading In places to 
give the illusion of projeeliou; the folds of the apparels on the albs^ 
moreover, arc rendered witli a much greater realism. 

Another important addition to the collection,of English stained glass 
was that of three i5th-ccnLury roundels with Labours of the Months, 
bought at Norwich witli tw^o roundels from a similar but later f 16th- 
century} French series, two German roundels of about 1520 with 
scriptural subjects, and an English 15th-century fragment with an 
angel holding a scroll; this last, like the “Month” roundels, is doubtle^ 
of East Anglian origin. All three roundels are composed of coloured 
glass combined with white glass painted in black and silver'-ycllow 
stain, thus dirTciiiig from most .similar series of the period, as for 
instance the six in the Museum from Cassiobury (discussed in the 
Rfvitw for 19237, which consist of a single pane of w hite painted glass. 
The colours include a bay-leaf green, ruby, and violet, all of rather 
unusual tone. The subjects, exceptionally powerful in composition 
and drawing, are a man cutting grapes from a vine (fig- 4), a sower, 
and a man on a ladder gathering fruit, the last two having considerable 

■Sec ^937, p. 33 . 

Tfinted by the Ca-fnderi Sadety, 
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remains of an enclosing border of stars and clouds of the usual 15th- 
ccntury convention, ft may be taken as almost certain that they 
illustrated respectively the months of September, October, and 
November. The first two subjects conform with tlie usual medical 
custom^ the last, somewhat strange in a Northern country, is 
paralleled in the famous series of roundels by Luca della Robbia in 
the Museum, although November is often represented by a man 
knocking down acorns from an oak to feed a herd of swine. 



Fig. 4. 


15 


4 



DEPARTMENT OF 

ENGRAVING, ILLUSTR^ATION, AND DESIGN 


S TAGE DESIGNS BY BERNARDO BUOXTALENl'E IJiirimt 

tlie year four early I heal ri cal designs were purchased which proved, 
oil further research, to be even more important than had been, 
□i first, suspected. They represent, indeed, four out of sbt of the scenes^ 
designed for the Florealiiie Intermezzi of 1589, at the marriage of 
Ferdinand 1 to Christina of Lorraine. The festivities in Florence lasted 
ihroughouT May 1589, and included three comedies, all enlivened by 
the same series of entraefes or interludes, die importance of which 
was recognised at once and can hardly be exaggerated. They provided 
a scries of spectacular pantoinimcs “ju/ gusto antica” interspersed with 
madrigals, and arc the seed from which opera sprang. 

The inventor of the Intermezzi of 1589 was Giovanni de’ Bardi, 
himself a pioneer of the Ri/orifia Mdt)drami?ta/ka which wait taking shape 
at the end of the i6th centurj'. With him was associated Emilio de’ 
Cavalicri, as stage manager and director of the actors and singers, 
and Bernardo Buontalcnti as machinist and de.signer of the costumes. 
Some of his designs (some of which were formerly erroneously attributed 
to Giulio Parigi) are prescived in the Palatine Library,* and the book 
of accounts showing the e.xpendilurc on the costumes is still in the 
Slate Archives.* 


Noa. C,B, 53, 3, ii, p. 1-37. anil 74, 
^Giutrdamba Meaic^, No. 140. 
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The Intcrmcizi were six in number and represented: (i) The Har¬ 
mony of the Spliercu, (ii) The Contest of the Muses and the Pier ides, 
(iii) ApoHo and the Pytiion, [ivj The Region of tlie Demons, (v) The 
Song of .Arion, and ( vi) Tiie Descent of Apollo and Baechus, together 
with Rhythm and Harmony. Pour engravings exist which give an 
idea of the stage picture during four of the Intermez/i; two (i and iii / 
are by Agosttno Caracei, and two (ii and iv) by Epifanio d’Alfiano, 
monk of Vallombrosa, who engraved in the Caracei manner. One of 
die latter (Intermezzo iii is dated 1592, and it is possible that all four 
engravings were executed some time ^ter tlie actuai performances. 
Possibly they were intended to iilusiratc a commemorative volume, 
never published,^ but their exact relationsliip has never been cleared up. 

Of the four drawings purchased by the Victoria and Albert Museum 
two (representing Intermezzi i and iii) are quite plainly the originals 
from which Caracei worked {Plate ii), There are minor differences 
and the drawings have been trimmed at the sides, with the loss of 
sev'era! figures, but the connection is much too dose to be accidental. 
One ol Epifauio’s engravings (Z-a Rtgione de^DcTftotii) has no counterpart 
among the drawiiigs. The other, representing La gars fm Siuse £ 
Fieridi, corresponds to a certain extent with the drawing, but shows a 
much later condition of the scene, wiien the rocks have opened and 
revealed the gardens and musicians arranged behind. WTien Epifanio 
made iliis engraving he w^as certainly not working from the drawing 
now under consideration. That the scene did develop in this 
manner is phtiii from one of the accounts which have come down to us;* 

‘“a liitenneflto, si tnuta di nuouo ]a proapctiiua, iS? appuriso: luttl moiili, 
scofili, e foiUi, c Haste un Monte, chc vicnc sotterra, chc figura Kamaso, do uc 
Ic dee in nurnrro di 18, musichi cantano ieggjsd ramente, c can land □ un 
Madrigalc subito si uolia b prospcliiua da due bands, c ns nasce due antri, 
rie’qualL \i sono ra. musici per ciascuno di cssi. tutii insleme fanno uti 
sentinc bellLaimct con uaric musiche, ^ sinfonic.*' 

The first part of this description fits the recently acquired drawing, 
and the second part the engraving by Epifanio d'Alfiano, There is, 

hi exciliinitrtit causeJ by the may be trtirn the number of CWHitictnu rai ivt 

\'Olumes that -wtre wiittcn, of which the most irnportilnt is: De’Rosai^ D&crtmofx Mrjlppartito 
^ Fatti h Cffmeditj rapptf^fninfa in i'VW/r ds'Seretm^imi Dm 

Ferditmndf* Mfdiiri. f Madama Ciminit M etc. Florence, ^5^^. 

^Li Appdir^chi, Trintifi, e /atn nelh Noszc dcFa Graa fh-cfieisa dt Fiurtm^a 

. ^ . £i iit datriiiiottc dt- grirtUrtticdij rfipprcEcntati in Ctmtdia nobUhshm, rrdlalu diS gtinironali 
SerKii ^ in Fiomisa. £sf iw Ff^nrfi pftr Viaadu fitiidim. Et rintimpatti in Venetia Per 

P.ridmit'v L^rditcdo. Hlit umirtymOos jurhof's inicTpretutjon of the scenct entinejy 

crroncou!^ Dc' RcesL, dt.) huE hift dsurriplian of their ph>')$ijc4l mpect is ik|| rhtS more valunble 
on thftt uccount. 
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hiowevGr, no oilier connection, cither of clct<iil or of style, betv^een the 

drawing and the print. . 

The authorship of the four drawings remains to be determined. 
There are two possibilities; either the four drawings are the work of 
Agoslino Caracci liimself, prepared as a record of a performance 
already over and as a preparation for liis engravings, or they are the 
work of Beniardo Buontalenti, in wliich case they were probably made 
for the performance, and are therefore genuine stage designs. Bartsch, 
in Le hinlrt-Gravetir, catalogued the two engrav^gs by Caracci (b. 
I2 I 122) under llie name ot ’*deux scenes de theatre, and remarlced- 
^‘Ces deux pieces soiit dc 1’invention et de k gravure d’Augiustin 
Carrache.” He described them, enoncously, as “Eternity appeanng 
on Olympus” and “Perseus and the Dragon,” a mistake which is 
at least as old as Malvasiad li was A. VVarburg= who connected them 
with the Florentine Intermezzi, and emphasised iheir importance, but 
he knew' nothing of the oiiginal designs from which they were made. 
Agostino’s inier«t in scenic design is well known, but, had he had 
anytliing to do witli the actual preparation of the festivities m 
Florence in 1589, some record of his participation would undoubLed!y 
have been preserved. On the conirai'v', the costumes (or these cele- 
hratlons are definitely ascribed to Buontalenli. 

There exists in the Print Room of the l.'ffisii a draw'ing (no. 7059J 
In pen and water-colour made by Buontalenti for die Florentine 
Intermezzi of 1585. The ske is only slightly larger tlian that of the 
drawing under consideration, and from the description by Warburg* 
would seem to be similar in style and general arrangement. 

Tlie volumes In the Palatine Llbrarv', already referred to, contain a 
number of drawings for Intermezzo i, Intermezzo ii, Intermezzo in, 
and Intermezzo V. The most important of these, from our point of 
vaew'j is the drawing of’tJie dragon in Intermezzo iii. This is so similar 
in attitude and handling to the dragon in the middle of the drawing 
representing the diird Intermezzo, that it is almost certain that both 
are the work of the same hand. In default of any further evidence it 
may be assumed, therefore, that the four drawings were the work of 
Bernardo Buontalcnd, that he prepared them for the marriage 
festivities of 1589 (two of liis drawings are presumably lost), that 
Agostino Caracci had access to them for the sake of preparing a series 
of engravings, and that only two plates of the series were completed. 

C- C. Malvaaia, Ffidnn pittrict, viu de pittoH bnlognai. 1678, Volume i, p ^ 3 - 

\Varbunf. / Ctkffiutii Ttutrdi per ^ii Ininnttzsi dd FlQn=nccH 1^93. 

di,, p. s. 
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The relationship of the two engravings by Epifanio d’Albano is 
difficult to deterrninej but would not affect the question of the author¬ 
ship of the drawings. These take their place among the most important 
early stage designs in the national collection. 

JAPANESE SCREEN* Sir Michael Sadler, K.C.S.l*, C,B., through 
the National Art-Collections F'und, gave to the Museum, in memory 
of his wife, a two-leaved Japanese screen by Kano Naonobu (Plate 112). 
The screen, whicli W'as painted in die Cliinese style in the early part 
of the lytli century, shows an elderly nobleman entertaining a friend at 
the gate of his villa by playing ufwii a musical instrument, w'hile three 
children amuse themselves by his side. The svhole picture, witli its 
delicate landscape background, is carried out in Indian ink and 
water-colour with the addition of gold. It is framed in a brocade 
border wdthin a rim of black lacquer ornamented with metal corners, 
and forms a most welcome addition to the Museum collection of 
Oriental screens, 

DRAWINGS BY FR-ANCIS PLACE. It was Wenzel Hollar who 
introduced into England the method of washing pen-drawings with 
slight tints of colour, which had been practised by Diircr in the tbtli 
century and was developed still further by the Dutch artists con¬ 
temporary with Hollar in the 17th century. Francis Place (1G47-172B) ‘ 
was undoubtedly influenced by Hollar,'although in a letter to George 
Vertue, who had asked for mfonnatlon about Hollar, Place sayst 
“He w'as a person 1 was intimately acquainted withal, but never his 
disciple nor anybody cIsc’s, which w^as my misfortuite.” He was 
enough of a disciple, however, to absorb much of Hollar’s outlook and 
method in liis topograpliieal views of low-lying towns fronted by river 
or sea, and he followed Hollar in writing the names of places on sky or 
water in tiny script. But, not being dependent on lus art for a liveli¬ 
hood, he worked less than Hollar, and his easy-going temperament 
reduced his output still further. At his best, however, his line has a 
freedom and a spontaneity which Hollar’s often lacks, and its liigh 
quality has only recently received the appreciation due to it. 

The Museum'w'as fortunate, during 1931, in acquiring an important 
series of drawings by Place, including a sketch-book used between 
1699 and 1717, and another used as early as 1678 during his tour of 

■Sm Conlrntpiirary Rni)tiit filatirg to Fmitiii Place, Ertgnwec and DTaitghtsmtnt,b¥ H, M 

Hake, Wui|>ole Socich, Attnuai I'alame, X, igzi-iyll. 
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South Wales with William Lodge. Equally interesting are his studies 
ol' London topography {fig. 5], including T,riews of “Peterborough 
House, Lambeth and the strand as they appeared from Mill bank .V 
1683,” “Westminster from the Midle Temple gardin,” London 
Bridge seen from Somerset House, and “The IGng’s V'ictualling 
House from the Mast Yard at Deptford,” There are also in the collec¬ 
tion a number of drawings of scenery' in the Isle of Wight, the whole 
forming a most valuable addition to our knowledge of the w'ork of a 
17th-century draughtsman whose place in the history of British water¬ 
colour art has never been fully recognised. 

DRAWINGS fJY SIR JOHN £. MILLAIS, .AND OTHERS. An 
interesting early drawing by Millais was bought during the year 
(Plate 13). This is a study for the oil painting of “Mariana in the 
Moated Grange,” exliibitcd at tlic Royal Academy in 1851, that is, 
when the artist was only twenty-lw'o years old. To modern eyes the 
drawing, firmly executed in pen and wash, is liner than the painting, 
and the general effect is yet unmariTd by the profusion of Pre- 
Raphaelite detail to be seen in the finished work. Walter Crane’s 
original drawings, and complete make-up of his picture-book, The 
Baifs Bouquet, provided another important purchase of great interest 
10 die student of book decoration. 

Among other drawings acquired during the year should be 
mentioncM: two designs for stage coaiome by L. Bakst, and two 
drawings by M. Gertler and H. Gaudier-Briieska (all given by the 
Contemporary Art Society'), a drawing by Duncan Grant, and a 
drawing for a sculptured head by A, Modigliani, now exhibited, w'ith 
the head, in the Department of Architecture and Sculpture. Sir 
Mervyr Macartney gave the vers' important isometric drass-ing of 
St. Paul’s Cathedral, made by R. B. Brook-Greaves and W. Godrey 
Allen in connection with the recent structural repairs to Wren’s 
masterpiece. 

DRAWINGS OF CENTRAL ASIAN POTTERY. .An acquisition 
of great interest to all students of Ceramics was made during the year 
by the purchase of nearly four liundied drawings of Central Asian 
pottery of the 8th to the 14th ceniitrics, made, under the direction 
of Professor Castagne, from objects found during his researches, 
and from specimens and fragments in the museums at Tashkent, 
Samarkand, etc. In view of the difficulty, since the BoLhevik 
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into R^sian Turkestan, these records, made 
during the V\ar, are dou% valuable, and can be used both to illustrate 
and to supplement the Museum collection. 

BEQ,L'ESTS- The Department was considerably enriched during the 
, ^num^r of generous bequests. The magnificent bequest of 

fl« \ r®”®' ' f j " nearly seventy prints, many of the 

finest quahty, includnig some of the l^est plates of Rembrandt, Meryon, 

M-*^^aris, Sir D. Y. Cameron, and Muirhead 
Bone I, the last being particularly well represented). The Velten Bequest 
included a mimW of drawings by Muirhead Bone and other 
art^ts, including A. Men^el, E. Gill, H. Ospovat, C. Keene, and 
Siemlen. The ia_ie Frederick L. Lucas bequeathed nearly sixty 
drawings, mostly for caricature and book-illustration, by such repre"^ 

I gth^century artists as Lord Leighton, Randolph 
LinJey Sambournc, etc,, and more 
'^5' ,Sir ¥. C. Gould, Bernard Partridge, L. Raven-Hill, 
1 . Reed, and G D, Armour, as well as a number of etchings and 
engravws by .Axe] Haig, W, L. Wyllie, and William Strang 

tc^atc Mim F, M. Gardiner bequeathed a dozen mezzotints and 

R?Hrt!fr^ P- Sandby, J. Wood, and VV. 

dchfte, while the same number of engraved portraits and other 

E C executors of the late Mis. 

Iwenty-three drawings and tracings from designs bv Sir Edward 
ttumc-Jones and a design for stained glass by Philip Webb, were 
bequeathed by the late J. R. Holliday. 
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W .yrER COLOl'R AND CRAYON DRAWINGS. Sweniy- 

four examples by British ardsts and forelgfners working in 
Kngiand, and five by foreign artists, were acquired during 
1931, The most importani group consisted of twenty works by 
Thomas Rowlandson (b. 17561 d. which were bequeathed by 

the late Captain Desmond Coke, the novelist* Among them are 77 ;^ 
Efi£raiiC£ lo the A lull, Spring Ganfens^ in itvhich the compos i don is held 
together by a cleverly-plated dog in the foreground [Plate 14A); a 
view' of BdI^j Hill and Castle^ Rache^t&i ( Plate 14.12); three versions of one 
subjeotj The Milrey Paddtngion Canal^ showing how' the artist improved 
the original composition by the addition of a group of trees; and 
examples of pure lands tape, such as The Country Mousi and The Afauths 
of the Rheido! mid Tstuyth at AbeiysizLyth. The work of Rowdandson is 
now well represented, in many phases^ in the Museum collection. 

George ^lontard \Voodward (b. 1:760? 1S09J was a humorous 

draughtsman whose vein was akin to that of Rowlandson* A drawing 
made b}' iiim in lygo, called Freparaiions for a —or A Green 

Room in Town^ w^as purchasedj as was a satirical composition^ Fortune 
Distributing her GifiSy by Robert Dighton (b* 175^:, d* 1814.1, another 
caricaturist of die period. 

The Waltz, ^ second example of the elaborate humorous and 
satirical eomposiiiotis of Edward Francis Burney (b. 1760^ d. 1848), 
w^as Ix^ught (Plate 15J. Reference to Burney was made in the Review 
of the Prineipai Acquisitions 19303 p. 43, 

Mr. E* Ellingham gave a small view^ of Bisham Abhej^ dared 1769, 
by William Pether (b. 17383 d. thu.s strengtheniog the 
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r6pr(?senl&lioii of sji c3.rly pfinod in the history of En^^Ush water-colour. 
To the next year, 1770, belongs a sketch by a wealtiiy solicitor and 
song-writer, Theodosius Forrest (b, i 7 ^^» view of York 

Siam, the Thames, Biackfriars Bridge and SL Paaiy, which was exhibited 
at the Royal Academy in 1770, and is now in the collection of Mr. 
Malcolm Laing. Within the period of about i8oo-i8ao fall two 
charming little landscapes with woodland glades and cattle, by Robert 
Hills (b. 1769, d. 184.1.); a Dutch canal scene by Sir x\ugiistus Wall 
CaDcon, R.A. {b. [779, d. 1844); a De Wint-Uke view of flat country 
near Glastonbury by Frederick Nash {b. d, 185^)1 

pupil of Dc Wvnt; and four landscapes by John Glover (b, 1767, d. 
1849), which were left by the artist to his pupilj Anne VS'ynfield of 
Chester, and have now been bequeathed to the Museum by the late 
Mrs. Emily Catlierine Ellis of Shrewsbury. 

To a later decade belongs a small water-colour portrait by James 
Andrervs {b. 1807, d. 1875), which was given by Mr. Julian H. T. 
Andrews, and a view of Cassiobury' Park by John Byrnc^ (b. 178^? 
d. 1847), w'hich w'as given, through the National Art'Collections Fund, 
by Miss Mabel M. Chilcott. The late F. L. Lucas bequeathed five 
w’ater-eolours, including works by William Hunt {b. ^864) 

and G. H. Boughton, R.A. tb. 1833, d. 1905}. The executors and 
familv of the late Mrs. Hannah Rose Stone presented a large drawing, 
The Tost ef Glencae, by WhlUam Bennett (b. fSii, d. 1871), who 
considered it one of iiis best works; it was exhibited at the Paris 
Universal Exhibition of 1855. Major Harold N. Robinson gave an 
excellent example of T, B. Hardy’s work—BwuiogJM Harbour. 

Among the more recent drawings were two by the late H. H. 
Bulman, R.B.A. (given by his widow), and two by toold Bennett, the 
novelist. Works by living artists included drawings by R. G. D. 
Alexander (given by the artist), Vanessa Bell, Muirhead Bone (be¬ 
queathed bv Hans Velten), Sir George Clausen, R.A. (given by the 
artist), J. R. K. Duff (bequeathed by Hans Velten], Mary' Hogarth 
(given by Miss Christine Riviiigton), Sir Charles Holmes (bequeathed 
by Han-sWiten), H. M. Liveas (bequeathed by Hans Velten), John 
Nash, Eric O’Dea (given by Mr. Clarke Hutton), Carl thomson 
(given by Mr. Clarke Hutton), and Albert Rutherston. 

Through tlic bequest of the late Hans V^elten were also acquired a 
few foreign water-colour and crayon drawings, among them being 
works by Willem Maris, Stcinlen,'and Harpignies. Professor Nelson 
McClea^, an American, gave a drawing, Bridge at Sospel^ by himself. 
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Mr. H. J. Handley Derry presented a collection of specimens of 
water-coloun>, painted at various dates by the late Arthur Hopkins, 
R.VV\S., and exposed by him to the light; counterfoils, painted at the 
same time, were kept in the dark, so that the fading of the respective 
colours is illustrated. It is proposed to expose one-half of each exposed 
.specimen to the light, so that any further fading can be detected, 
while the original counterfoils will still he kept in the dark. The 
familv of the late <\rthur Hopkins, R.W.S., gave a water-colour 
drawing of Sea and Rock, Ccrnii-ali, which was made by him 
in 1903. 

MLNlATURKS. The collection of miniatures was increased by 
eighty examples, acquired during the year. Most of them are bv known 
artists, the majority of whom were already represented in the M useum, 
but several examples are by painters whose names are new to the 
collection, among them specimens by J. S. Agar (given by Mr. Hugh 
Cobb), W. Blenkinsop (given by Miss Carolin Nias), W, Maw Egley 
(given by Mrs. Edmund Raftcry), Matthias Finucane, Jessica Land¬ 
seer (given by Mr. Harrv' R. Da™), J. S. Maccarthy, and John Tu\in 
(purchased from the funds of the R. H. Stephenson Bequest^. 

Fifty of the new acquisitions w'ere due to the valuable gift of Mr. 
W. A. J. Floershcim. Mr. Floersheim’s donation included a fine oil 
miniature portrait of Hillarv* Torriano, painted in 1737 by Thomas 
Frye (b. 1710, d. 1762’j, in an original chased gold frame; at the back 
is a painting of a storm at sea with the de\hce “Nous nous ioindrons 
malgre Forage.” Little is kriowm about the sitter; he was descended 
from Ferdinand, Count Taxi and VaLsasine, and in 1739 he married 
F.li7.abeth Hardwicke, a daughter of a member of the English Consulate 
staff at Lisbon; their first child w'as born in 1763. From the same 
source came two excellent Dutch oil miniatures of a man and woman, 
which belonged to Horace Walpole and were catalogued at Strawberry 
Hill as portraits by Comelis Poelenburgh (b. ij86, d. 1667; of the 
artist and his wife. The female portrait is dated 1631. Comparison 
with portraits of Poelenburgh has not substantiated the description 
of the male portrait, but the two miniatures are excellent examples 
aitd greatly strengthen the representation of miniature painting in oil 
in the Museum. Mr. Floersheim’s gift also included good specimens 
of the work of John Barry fan artist whose merits are not adequately 
appreciated)—(Plate i6r), John Bogle, Richard Collins, Richard 
Crosse (Plate i6e), Edward Daves (Plate t6i), Henry Edridge (Plate 
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[a By k* Crosse. (AJ Bv M. Daves, {cj By J. .Scoulur. {d) By H. EuRmns, 

(fj By J. Bakry. 

FROil THE \\\ J. FLciT^lfillSS GIFT^ 
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i6rfj, George i’nglelicartj Horace Hone, S. J, Rochardi James Scotiler 
{Plate i6f), Samuel Shelley, Luke Sullivan, and William Wood. 

Among miniatures purchased was a self-portrait, dated i66a, of 
Joseph Werner (b. 1637, d. 1710), who was liom at Bern, and became 
a celebrated mrniaturist (Plate 171. It was bought from the funds of 
the R. H- Stephenson Bequest. Other examples included works by 
John Barry, Charles Bestland, William Bone, Francois Ferrifrre, 
Ozias Humphry, J. Lacoii, James Leakey, Peter Paul Lens, Mrs. Mee, 
Isaac Oliver (a head of Christ, successively in the collections of Dr. 
Mead, the Duchess of Portland, and the Earl of Stamford), and R. W. 
Satchwell. Mrs. M, M. MacCortnal Armstrong gave a small and good 
portrait of W^tlliam Palmer by Samuel Shelley. Mr, Aymer Vallancc 
presented two small miniatures by Nathaniel Plimer, depicting Mr. 
and Mrs. William Vallance of Sittinglxmrne. The late Mrs. Ellis 
of Shrewsbury bequeathed tw'o miniatures, including a lyth-ccntury- 
one to which belonged a tooled case and a set of talc overlays for 
changing the costume; the case and overlays w'ere presented by her 
executors. A similar set w'as referred to in the Reiinv of tin Principal 
Acquisitionsj 1921, p. 49. Mr. Floersheim gave a late e.xample of the 
same kind, painted about 1820. Others of the 17th century- are in the 
Cluny Museum and the Museum at Merano. 

SHjHOUETTES. Sixteen silhouettes were added to the colleclion. 
Nine, which w'cre purchased from the estate of the late Captain 
Desmond Coke, were respectively by Mrs, Beetham, Beaumont, 
Charles, Field, Frith, Ha trade n, Mrs. Lane Kelfe, Phelps, and Rosen¬ 
berg, F rom ano titer source a good example of Thomason's work w'as 
acquired, and Mrs. Ellis of Shrewsbury bequeathed five silhouettes, 
including tw'O by Miers and three by Charles. 
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T HL manascripts acquired Included, in Lhc F. L, Lucas bequest, 
Estimaie for Making a GaUeiy for the Bishop of Lomon at 

Wren Christopher 

and B. Jackson. Mr. A. H. Withers gave his Motes an the 

SnrHelCf 'vith photographs and other iUustra^ 

Ufrl!.' " e ’ I^chess of Northumberland, gave copies of the illustrated 
surveys, Sjm House, MtMesex, 1929, and Alnwick Castle, iq^o. con* 
fype^cnpt and manuscript catalogues of the furniture and 
T^orks ot art supplemented by numerous photographs. Such 
privately produced in\-entories of works of art are of Sie greatest 
importance both ^ records and as sources for an historians; and they 
lorm a section of the Museum library which, it is much hoped, will be 
nHt similar generous gifts from otvners of country houses and 

fSord^ In such 

r^ords 111 the national art hbrary is also very desirable in view of 
the ever preset nsk of damage by fire. 

^otig primed book accessions were the G. 11. Ramsbottom 
bequest of works upon arms, armour, and swordsmanship (8a volumes)* 
the F. L. Lucas bequ^t of misceUaneous art and illustrated boolL’ 
r expressed in the testatoris will, were 

urifm Gulland bequest (44 volumes 

upon Chmese and Japanese art), mrluding a set of six scrolls of tlie 
Unnese imperial dynasties and a few other native works; and a gift 
of 90 volumes, by Lady Capel Cure. ^ 

catalogues of private collections were presented by Sir 
Ban-. Mr-.Leonard Gpw, Mr. A. Chrsirr Beatty, 
wm Ki'f T"®’ FtisajJro Abe, and Mr.Jihci Kano; their titl^ 
will be found, together with those of other notable acquisitions bv 
gift or purchase, on pp. 60-62. Of books purchased, there may be 
;"<^^^oncd the wnting-book of wkich a page is illustrated 

J/Tf fT^ * 548 )J Dunderdalc & Co., Desseins des pieces 

d€ faytTicef^nquhs a Castieford prls de Leeds, 1796; and Edv 

^ ^ par rauteur^ Paris, 1931 
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Library 


Miss Madeleine Kolui prescatcd a copy of F. Jammes^ Pommtfi 
d'atds^ Paris, 1923^ bound by herself. 

The Photograph Collection during the year under re\'iew received 
further loans of negatives from Captain C. P, R. Cave, F.S.A., from 
which 264 prints were made of roof bosses at Ely, Lincoln, Norwich, 
and Sherborne, Printing from negatives of the Pcatling Bequest was 
completed to the number of 623- A comprehensive collection of 259 
English windmills w'as supplied hy Messrs. H. Dixon from negatives 
lent by Mr, Rex Wailcs. Other important acquisitions were photo¬ 
graphs of the heraldic Ixtsscs in the cloisters of Canterbury Cathedral 
from Mr, R. Griffin, F,S,A,; of objects in the Persian Art Exhibition; 
of Tuscan art and sculpture from Messrs, Alinari; and of West Country 
architecture, choir stalls and bench-ends from Mr. B. C. Clayton, 
Presentations or bequests were made by the Hon. F, M. Talbot, 
Mr. F. L. Lucas, Messrs. Knoedler, Mr. F. Fry, and Mrsi'.Selwyn 
lm; ge. A list will be found on p. 61. 



Fig. 7 (see p. 7), 
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DEPARTMENT OF METALWORK 

T he HOWARD GRACE CUP. The nation is indebted to tlie 

magnificent generosity of Lord Wakefield For tlic gpfij Lkrough 
the National Art-Collections Fund, of the Howard Grace Cup, 
a piece of capital importance in the history of English silversmiths’ 
work (sec Frontispiece), Constsdng of a “font-shaped” cup and cover 
of ivorA'j mounted in silver-gilt set with pearls and garnets, it stands 
just a fool high and is surmounted by a statuette of St. George and the 
Dragon, itself a little masterpiece. 

The Howard Cup is almost the sole surviving piece of English 
mediaeval or Renai.ssance dotnesdc silver set with gems, and it is 
additionally important as being the earliest example of its kind to show 
classical motives in its decoration; it bears the London hall-mark for 
1525-6, thus antedating by eight years the beautiful tazza from 
Arlington Church, Devon, at present exhibited on loan in the Museum. 
The inscriptions vinvm twm bibe c\'m oavi^io and ESTCrrE sobkh, on 
the mounts of cup and cover respectively, are injunctions to temperance 
suclt as are found on other secular drinking cups of the period. The 
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device of a mitre flanked by the initials T B and two pomcgraiiaies 
has been used to support the tradition that the ivor\^ poruon is the 
Thomas" bequeathed by Sir Edward Howard, Lord 

Admiral, in 1513, to Catherine of Aragon, whose piety may have led 
to the addition of the ricl’t mountings, _Jackson, however, rejects all 
connection with Becket and regards the mitre as the crest of the 
Berkeley family, and the initials as those either of Thomas, i3!h 
Lord Berkeley, who fought at Floddeu, or of his son and successor 
of the same name.^ The ownership of ihe cup cannot be traced beyond 
Charles, 11 th Duke of Norfolk, who presented it, early last century^ to 
Mr, Howard of Corby, by whose descendants U was sold back lo the 
late Duke. 

THE KIMPTON CUP, The Kimpton Cup was one of the more 
important loans lo the E.xhibitian of English Mediaeval Art last year, 
and its purchase provides a new ry^pe for the collections and one 
w hich admirably combines beauty of form w ith restiaini in decoration. 
This silver-gilt cup (Plate 19) bears no marks, but should most probably 
be dated about 148^). Although originally intended for secular use, it 
had long serv^ed as a Communion Cup at Kimpton Church, HanLs., to 
which it already belonged in the 16th centur\L 


A STEEPLE SAI-T, A notable deficiency in the coBeciion of English 
17xh-centur)-' silver has at last been remedied by Mrs. Hornsby-Drake's 
bequest of a rare “steeple salt/^ which came to her family through a 
marriage in 1706 (Plate 20), Of Hilver-gilt, it stands some sixteen inches 
high and bears the makermark G B with the London liall-mai k for 
1614-15. It is interesting to note that both these marks appear on a 
very^ similar salt belonging to the Innholders^ Company, 

A VENETIAN SILVER BOWL. The collection of foreign silver has 
Ijeen augmenied by the purchase of a handsome bowl, ten inches in 
diameter, supported on three lion feet. The side is spirally fluted, and 
the gik centre is embossed with conventional foliage clearly imitative 
of textile design. In the middle is a small medallion engraved w ith a 
boar, and no dtmbt formerly enriched w itli iransluceni enamel. The 
bowl is probably Wmetian work of about 1500, and was acquired in 
the South of Ireland some seventy years ago. 

J. Jncksnn, llistnwy Enf^lish Piaie. 162. 
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THE CANNING JEWEL. To the great geaerosily of an American 
friend of the Museum the nation owes the possession of what is probably 
the finest example of a Renaissance jewel in this country. The Canning 
Jewel is composed of a misshapen (“baroque”) pearl of unusual size, 
which forms the powerful torso of a merman holding a shield and 
brandishing a jaw -bone, the rest of the design being executed in richly 
enameUed gold set with diamonds, rubies, and pearls. Dating from the 
latter pan of the i6th century, this jewel is traditionally supposed to 
have ik’cn sent by a Grand Duke of Tuscany to one of the Mogul 
Emperors. x\fier the capture of Delhi in 1857, it was purchased by 
Earl Gaiiiiing, first V'itreroy of India, on whose death it was bought 
by his broiher*io 4 aw, the first Marquess of Clanricarde. In 1917 it 
came into the possession of the present Earl of Harewood, who in- 
herited it from his great-uncle, the second Marquess (Plate 22fl). 

-AN HI.STORIC TABLE-CLOCK. With the aid of a contribution 
from Mr. Edmund J. Phillips, a table-clock of quite unusual interest 
was acquired for the collection (Plate 21). It is of gilt brass, finely 
engraved, the pierced domed lop set with a small silver dial decorated 
with brightly coloured flowers in translucent enamel, 'ivhilst the sides 
are set with oval silver plaques engraved wdili figures of the Evangelists. 
Though its decorative qualities won it a place in the celebrated 
Soltikoff Collection, its historic significance remained unrealised un til 
this year. A small brass plate had been fixed over the latter half of the 
signature of die maker, David Ramsay, King’s Clockmaker to James 1 , 
first Warden of the Clock makers’ Company, and made famous by 
Scott in his Fortunes of Nigel. More strangely still, no attention seems 
to have been devoted to the satirical cartoon engraved on the bottom 
(sec illustration), in which James I, assisted by Henri IV and Henry, 
Prince of Wales, is seen holding the Pope’s nose to a grindstone turned 
by two EnglLsh bishops, w'hilst a cardinal and three friars watch the 
proceedings with woeful anticipation. The allusion is probably to the 
anti-Catholic agitation which follow'ed the discovery of the Gunpowder 
Plot of 1605, so that the clock can safely be dated bciw'cen tiiat year 
and 1610, when the French king was assassinated. 

EUROPEAN ARMS AND ARMOUR. Towards the end of the year 
a laigc and important collection was receH''ed as a bequest from the 
late Mr. G. H. Ranushottom, and a fuller notice of this will appear in 
next year’s Annual Review, 


30 


Platl 19 



The KLy n Dx Citf. Eis:c^LBK^ AEOt"r 1480. 







20 



Sn ATLR-GI Ll^ STttt* LE SALT. 1 .ONDUK ; I ti 1 4- J 5. 

uriJUFATHED BY MBS. HOHNSIlV-UltAKE. 








Pt.ATTl 21 




TAjjLE’Cl-nfiK EY David Raw^ev. atiditt 

Ki’HVMA^iiCn ^rni THt. Atn or a cov-nuniTioN fmim t:. J, fhjlmps. 










PUitK 2II 


^a] 




r 


(&) 

(sj) "I hf. Cannisg Ttauan; i^te iG™ 

HY AK AMKHU^AN FRIT^SD OF THF MtaFUM. 

{h] A MONSTER, IN IIRONZE. CHINESE^ T'AMK DvNAHI'V, 


t 


i 











Department of Metalwork 


JAPANESE SWORD-FURNITURE. A noteworthy and most 
generous gift was received Erom Dr. W. L. Hlldbui^h of over 2,800 
examples of Japanese sword-furniture, acquired by him in various 
cities and towns of Japan in the early years of the century. The 
existing Museum series, for the most part laboriously assembled 
during the last two decades, is thus, at one stroke, more than doubled 
in numbers by a reinforcement fully its equal in point of quality and 
comprehensiveness, and takes rank as a collection tmsurpassed beyond 
the shores of Japan itself. The Hildburgh gift is especially rich in 
examples of the smaller mounts, .such as meauki and Jiichi-kashira (for 
the centre and ends of the hilt) , of which, for various reasons, com¬ 
paratively few had hitherto been acquired. But the larger pieces, such 
as guards and kod^uka, are amply represented in the new 

contingent and include a welcome number of really fine and attractive 
specimens. Among such riches it is difficult to pick and choose for the 
purposes of illustration, but one outstanding example of technique is 
shown here which should make an instant appeal to everyone with 
an eye for form, colour, and exquisite finish (fig. 8), The design is 
based on a weU-known drawing in the Hokusai Mangwa, and represents 
the priest Yuten-shonin exorcising the ghost of the jealous wife 
Kasane. Purists would no doubt regard it as absurdly unsuiied for the 
guard of a sword, but as a specimen of fine metalwork it would be 
hard to come by its equal of any other age or nationality'. 
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DEPARTMENT OF TEXTILES 

M AUDSLW bequest. Mr. A. P. Maudslay, the pioneer of 
Central American archaeology, during his journeys in Mexico 
and Guatemala, also noted and collected the modem woven and 
embroidered fabrics then in local use. Several of the Guatemalan textiles 
(fig. 9) are illustrated in hk book, Glimpses of Guatemala, These, together 
with a splendid series of Mexican samplers and scrapes, and many 
other interesting W'cavings and embroideries, he bequeathed to the 
Mu^um, and it thus, thanks to his fore-drought, possesses a small but 
choice collection of these Central American tcxtile.s wiiich it would now 
be difficult to bring together. 

COSTUMES. The most importani addition to the collection is a 
man’s coat of cream-coloured satin richly embroidered with ijrigJii 
coloured silks and silver thread. It was made for the wedding,Tn 
n45i. Motshead, of Garthuther, near Liskeard, Cornwall. 

It is in almost perfect condition and has a low collar and large cuRs, 
two features w'lrich are rarely found associated ' Plate 23A;. 
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Among accessories of costume, a rare and valuable acquisirion^ 
is a pair of gloves with. tapestr\'-\^'oven gauiillcls in silk, gold, and silver 
thread (Plate 230). The gloves are of soft kid and the gauntlets, each 
of which lias six tabs, arc padded witli cardboard and lined with pink 
silk. The tapestry shows a characteristically English design of birds, 
peacocks, owls, parrots, etc., set against a background of flowering 
plants. The glo\'es from their eut, and the tapestry from its style, date 
from the first quarter of the 17 th century, and the tapestry was most 
probably woven by one of the Sheldon weav'^ers. 

ENGLISH EMBROIDERIES. To embroideries, which date from 
the turn of the i6tli and 17th centuries, a small pillow’-case was added. 
This had once been larger—a long cusliion—but had been reduced in 
size at some later date. It is of linen, charmingly embroidered in silk 
and gold thread, wTth an exquisite pattern of scrolling stems bearing 
pansies. It w'as lined wrth three fragments of printed linen, which 
display a repeating pattern of composite plant forms ivith a great 
variety of animals, birds, and insects. From its style it would appear 
to date from the second quarter of the 17th century. 

Mr. L. Collins presented a bed curtain of mid-i7th-ccnlury style 
of cotton and linen heavily embroidered with an intricate acanthus- 
like design in monocliromc greenish-blue wool. 

Miss Agnes S. Fox presented two interesting 18th-century samplers. 
One, signed by Ann Clowser and dated 1723, has rhe Lord’s Prayer 
and the Creed in a central medallion against a field of floral design, 
all within a border of flame-work. The other, signed by Mary Norton 
but undated, is an excellent specimen of an Kuglish darning sampler. 
In the centre is a basket of flowers, surrounded bv crosses with the 
usual darning designs, and the whole is enclosed by a floral border. 
.Another 18th-century' embroidery', dating perhaps from the reign of 
George I, is a quilted bed-spread. It is embroidered in polychrome 
silks with a delightful border of floral sprays. In the centre is a flying 
bird with a WTeath of flowers, and there is a flower in each ai^le. 

LACE, Mrs, .Arbib bequeathed a triangular shawl of Brussels needle- 
point and pillow lace appliqud, dating from about mid-19th century'. 
It is of fine quality, with elaborate pattern composed of flowers of all 
kinds, and is particularly delicate and graceful. 

KDnly pne athcr with tapestry-woven h puhikhed^ see BaUftin of ihi 

jlf rifrwFFT nf An, KiCjv, p. 47, %. 
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ENGLISH PRINTED FABRICS. Miss Mary Davies presented an 
interesting engraved map of England and Wales, printed on satin, 
with indications of the distances in miles between the principal market 
towns. The map was published by William Berry, of Charing Cross, and 
the dedication to James II dates it between Mr, Heawood, 

of the Royal Geographical Society, has identified it as a copy of the 
map made in the reign of Charles 11 by John .Adams, a barrister of 
the Irmer Temple, and an ardent canographer. He was the author of the 
Index Villaris, published in 1680, and in the preface he mentions an 
earlier and much larger map compiled on a siinilar plan: ‘T set down 
all the markets within an hundred miles [of Aberdovey], and entei'ed 
the distance betw’cen them in Figures; and shortly after , . . I made a 
Draught of all England and Wales in like manner . . . which ... I 
engraved upon Copper Plates and finished a large Map of England, in 
Trinity Term, 1677, mth computed and measured miles entered in 
Figures,’* This map was six feet square, and cost two guineas. 

There were over a dozen rc-issucs or new editions of the smaller 
map, and one at least, dedicated by Philip Lea to William III, of the 
larger. The original dedication of the smaller to Charles II was 
sul^equcntly addressed in turn to James II, William III (or William 
and Maiy) and Anne, after wliich it dropped out. The final appearance 
of the map seems to have been as late as 1794. * 

TAPESTRIES, During the year the collection of tapestries was 
enriched by no few'er than eleven panels, of which ten were bequeathed 
to the Museum, Six of these tapestries, one English and five Flemish, 
w’ere given to the Museum tinder the ^Vill of Randell in memory 
of her sister, Mrs. Garrison, The English tapestry (Plate 24^) was 
formerly in the Marquess of Cholmondeley’s collection, and is a 
splendid example of the work of Tliomas Poyntz, whose signature it 
bears, together with the City' of London shield.* It was probably 
w'oven b>' him at Hatton Garden in the fourth quarter of the 17th 
century. In it are represented the occupations of two months, Novem¬ 
ber and December, separated by a slender column. On the left, 
November is typified by flax retting, and on the right, December by 
pig killing. The subjects are rendered in a .soinew'hat archaic style, 
no doubt intended to recall that of the famous “Lucas” months, A 
rich floral border runs along the sides and top, but, according to a 
fashion found in English lapcsirics, not along the bottom of the 

‘E, H«wno<t, Jokn Adam and Jth map aj ETigtand, in the Gfographied yonma}, Jjint 1933. 

*H, C, ^Ittiillier, EnglitH tapmtries o/ tkt eightteatk ttntury, p. 64, PUte IjS, 
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panel. The fine colour and conditiou of the panel, as well as the 
colouring and llie drawing of the subjects, make this a valuable 
addition to the English tapestries of the Museum, where the work of 
Poyntz was not previously represented. 

The five Flemish tapestries of Miss Randell’s bequest represent 
rive Seasons, Spring (Plate 240), Early Summer, Late Summer, 
Autumn and Winter, woven after designs by L. van Schoor. TThey 
are undoubtedly of Brussels workmanship of the early iBth century',’' 
but as there are no borders the name of the weaver is not preserved. 
The designs are of a charming landscape type, rich in fiow'ers, fruits, 
and foliage, except naturally in the case of Winter, where the subject 
is a well-furnished and comfortable interior by a fire-side, while 
through the window' is a glimpse of a skating scene. The tapestries 
arc of high quality and of great decorative beauty from the richness of 
their colour and designs. 

The Alfred Williams Hearn Bequest to the Museum included 
two fine tapestries. One is a landscape subject, a quiet pool in a forest 
glade haunted by water birds, after a cartoon by Simon Vouet (Plate 
25). It was woven at Paris in the first quarter of the lyth century by 
Raphael de la Planche, whose signature it bears.* Characteristic of the 
school and of the period are the broad borders, designed wfith strap 
work and flowers and fruits among which amorini are playing. 

The other tapestry is a large grotesque panel of the later i6th 
century' of uncertain provenance. In the main grotesque hamew'ork 
are mermaids and river gods, figures of Faith (?) and sw'ags of fruit and 
flow'crs. In tlie middle of the field are two medallions with elaborate 
borders depicting two of the Vices: Vanity and Avarice. By the lower 
selvedge is a small heart-shaped mark in pale pink. A similar, but 
smaller, tapestry w'ith only one medallion of a Vice, in this case 
Pride, belongs to the Marquess of Northampton.* It also has the same 
heart-shaped mark and has been claimed as English work of the 
Sheldon school, an attribution which can now' be safely discarded. 
The liorders with trophies of arms, and the general style of the two 
tapestries, recall Oudenarrie work, but the heart-shaped mark is 
unknown at Oudenarde, and there are definite suggestions of other 

act of fuur loirer Vlti Kchoor Was stOl sman^ the efFcctPi of P. van dan Hccfea in 175^^ 

but thc\' geern to have been waven mostty bfy J. Fr van den Hedie (Gobel, p, 3*3^). 

Baverfll tnoine Ot complete, or tingli: panels air knoivn^ same with ^'S.riant designs. Lord 
Somers has a act of four, mid there vras another set of four at Narva (Z-fiJ if Art ftfl 

VoIiiTne viip Pbtea 3.7, 38^ 49p 

*Scc F^naille, Tapitserifs des Gobtltitif Ig p. 35J ff. and p). app, p. 354. 

■Walpole Society^ /Iwhuo/ liv, p, 3^, Plate xxxi'll Iscxviii, p. 305 
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influence. So chey may have been woven somewhere in Hoiland or 
Norlh-Westem Germany, whither many Protestant Oudenarde 
workers migrated during the religious Wat’s in Flanders towards the 
close of the i6th century* 

Two other panels, also probably Dutch work, were bequeathed by 
Mr. C. St. Gcoii5e IJttledale, who acquired them in Poland some 
years ago. They are long, narrow panels, divided by columns into nine 
separate scenes typifying the activities of man under the protection of 
each planet, the Sun and Moon, .*Vir, and Time. One panel now has 
five scenes and the other four. The latter is complete, but in the former 
the last scene on the right has clearly been added. From this ev'idence, 
and from the fragments of borders sewn into the low'er border ol tlic 
same panel, it seems that the set origmally consisted of four panck of 
four scenes each, though one cannot now conjecture w'hat the missing 
subjects may have been. The various scenes are drawn w'ith great 
attention to detail in a spirited manner, and the human figures, 
foliage, and other accessories recall the style of die Delft tapestries 
woven by Spierincx about 1600. In “Air” the figure of Mercuiy'^ on the 
right hears a slate with the date 1391, which agrees well with the 
style of these two panels. In the borders is a star, presumabh' the 
mark of the city where they were woven. Stars occur in the arms of 
two Dutch cities, Gouda and Haarlem, in both of which tapestries 
were woven. These panels may, therefore, have been made in one of 
these cities. The architecture of the buildings in some scenes, notably 
in “Time,” is distinctly Dutch in character. 

Under the bequest of Captain H. B. Murray wzs acquired a 15LI1- 
century' tapestry (Plate :2 d), which represents ConfiTTnation and 
Tonsure, one of a series of the Seven Sacraments. ‘ It is one of a series 
of fourteen original scenes which represented the Sacraments as 
celebrated in the 13th century, and their Biblical origins, a kind of 
CoBLordanlia VtUris et Jvot)i Ttstamsnti, Five other fragments of ihe 
tapestry belong to the Metropolitan Museum, New York,* but some 
of them have been reversed. They include the Biblical counterpart 
to this panel, showing Jacob blessing tw'o children, and an inscription 
which sets the identification of the subjects beyond any doubt. The 
Murray piece, which has been repaired, show's the fine, simple style 
of the mid-15th century, a period hitherto unrepresented in the 

^VietDria and Albtn Muaeiun^ Franca-Britiih Textile Esdubiuon, 1^31^ df Sa, 

6i, PlJiie Jtxiv. 

Tluntcr, Practirni Bi3ok of p. 4 ft (T., Plat« iv^ ff, h, Magawnt tii, p. 1 S 5 , 

ff.H i-iik 
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Museum’s collection. The tapestries arc said to have hung For many 
years in the Chapel of Ferdinand and Isabella at Granada, but being 
in bad rmair were sold in 1871, They came into the possession of the 
painter Fortuny, and were sold among his effects in Paris in 1875. 
Hunter wishes to identify them with the History of the Sacraments 
bought at Bruges in 1440 by Philip the Good, Duke of Burgundy, to 
decorate the apartment of his son, Charles the Bold. 

F.UR.OPEAN WOVEN FABRICS, In this group the outstanding 
acquisition is a magnificent panel of French silk, woven at Lyons 
after a design by Philippe de La.salle. It is brocaded with a repeating 
pattern of wreaths of ears of wheat and cornflowers, and a covey of 
three partridges in a wheat^field with poppies and cornflowers arranged 
alternately against a fancy repp ground of rose-coloured silk.* Tliis 
panel came from a chktcau in Russia, and so was possibly woven 
specially for that countiy. Just after 1770 the weavers of Lyons, like 
the Wedgwood firm in England, were busily cxrcupied in fulfilling 
orders received from Catherine the Great, and prominent Russian 
nobles and members of her court. So this silk, though in Louis XVI 
style, may actually have been wov^cn before the beginning of the 
reign of that K-Ing. 

H, Pour lei Titiuj p. ^44i ^-t ^^4 dei pnttdp^tt 

d« Tiwm, Lyon), Nqs. 305, jaq. 



Fig. 10 (ace p. 50). 
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I N ihc Department of Woodwork the year was memorable for the 
acquisition of the “Great Bed of Ware,” which was purchased 
for the Museum with the aid of a generous grant from the National 
Art-Collections Fund (Plate 27), This splendid oak bedstead, perhaps 
the most famous piece of English furniture in existence, dates from 
early in Elizabeth’s reign, and for over three hundred years has been 
an object of wojtder and speculation. 

Shakespeare's reference iit Twelfth Night to “a sJieet big enough for 
the Bed of Ware in England” shows Itow soon its fame became pro¬ 
verbial, while an allusion in Ben Jonson's Silent Woman {1609) indicate 
that it was already a familiar jest on the stage. A century later, Sir 
Henry Chauncy, the count>^ historian of Hertford-shire, speaks of the 
“curious traveller’’ fascinated by its unusual size, and relates that on 
one occasion “sis citizens and their wives came from London’* and 
for a “frolick" were all accommodated within tlte Great Bed. At 
that time it had long been in the Crown Inn at Ware, but was, perhaps, 
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at first intended for more dignified surroundings. The theory that it 
was TcmoA'ed from some lai^e house in (Jie district perhaps gains 
some support from Paul Hentzner's account of several beds of alm^t 
the same dimeadons (i.f., about it ft. in lengtli and lAidth), which 
were shown to him at Windsor Castle in 1578. 

The bed is of monumental design and richly carved with foliage, 
terminal figures, and geometrical ornament. The canopy still retains 
traces of painted decoration, while in the back are two panels of 
marquetry representing Tudor buildings with swans on ornamental 
water in the foreground. The bed has undergone rough usage at 
various periods, innumerable impressions in red wax from fob seals, 
W'ith names and dates carved on the posts, commemorating the visits 
of "‘curious travellers” from about the middle of the 17th century. The 
original cornice has been replaced in comparatively recent times, and 
the posts have been reduced in height, probably to enable the bed to 
stand tvithin a low room. In 1764 it was removed from the Crown 
Inn at Ware to the “Saracen’s Head” in the same town, and prior 
to its acquisition for the Museum had stood in a building attached to 
Rye House, Hoddesdon, for about fifty years. 

A “Nonsuch Chest,” of exceptional size and in a remarkable state 
of preservation, was bequeathed to the Museum by the late Sir Aston 
Webb, President of the Royal Academy (fig, 11). It is inlaid in various 
coloured woods with the usual lantem-toppcd towers, turrets, and 
dormer windows, surrounded by elaborate checker-work borders. 
This particular style of decoration is said to represent a conventional 
rendering of the celebrated Palace of Nonsuch, ncim Cheam in Surrey, 
built by Hemy VHI in 1537, and there is certainly a striking resem¬ 
blance betw'een the inlaid arcluicctural details found on chests of this 
type and the design of the palace as shown in contemporary illustra¬ 
tions. Of these, die best known is the large view engraved by the 
younger Hoefnagle for Braun’s Cities in 1582. The palace was regarded 
as among the wonders of the age, and for its decoration foreign 
craftsmen of various nationalities were engaged. After the Restoration 
it was granted by Charles II to Barbara Palmer, Duchess of Cleveland, 
and demolished by her orders in [670. These Nonsuch chests may well 
represent the work of an alien school of craftsmen domiciled in Eng¬ 
land. They display strong foreign characteristics, and are usually 
fitted wnth metal binges of a type much used on the Continent. 

A group of oak furniture, datiug from the first half of the t7th 
cenuiry, w'as given by Mrs. C. E. AUen from die collection formed by 
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her laic husband. Among the most interesting of these pieces is a 
pentagonal-shaped table, and a turned chair of a type which Horace 
Walpole zealously collected for Strawberry' Hill, in the mistaken 
belief that they were specimens of the “true Gothic.” Mrs. Allen also 
gave a leather-covered trunk decorated with floral designs in brass 
nails and dated iG66. 

Of the same period is a frame enclosing a mirror, pre-sented by Miss 
E. M, Hildyard. It is vigorously cawed ’with a symmetrical design 
of scrolls and foliage, and at the top supported by winged cherubs is a 
shield hearing the Hildyard amis (az., three mullets or). 

The gilt furniture which figured so prominently in Early Georgian 
State rooms is still poorly represented in the Museum, and a fine gesso 
chair was therefore a welcome acquisition (Plate The scrolled 

cabriole legs are carved witli delicate aralicsquc ornament, while the 
upholstered seat and both sides of the back are covered with cut 
velvet of English manuraclure, bold in design and most harmonious in 
colour. 

In panelled rooms of the Early Georgian period pictures were 
often enclosed witliin a carved overmantel of architectural design, 
the two stages in this “continued” type of chimney piece forming a 
bahmeed composition. A carved pinewood overmantel (Plate 29), 
given by Miss W. L. Boys Smith, was made about 1730 for the library 
at Saiidford Park, near Oxford, to contain a family portrait of earlier 
date, which had been removed from the Manor House in the same 
parish. The picture represents Prances, fifth daughter of Sir Wilhain 
Kirigsmill {b. d. 159^), w-ho married John Croker of Barton in 

1581, while the overmantel into ’^vhich it is framed is a characteristic 
s[>ecimen of Georgian design. 

An organ case (Plate 30}, bequeatlied to the Museum by the late 
Mr..f. M. Courage, is of exceptional importance because it reproduces, 
with slight modifications, a design in I'homas Chippendale's “Director” 
(Plate cv, 3rd edition, 1762J. Though the maker discarded some 
impossible floral sprays, for most of the ornament he followed the 
pattern wnth remarkable fidelity, and the carding is worthy of the 
best craftsmanship of the age. This case W'as removed some years ago 
from Polebam House, Wiltshire, w'herc it enclosed one of the chamber 
organs which were made both for churches and domestic use at this 
period. 

Eady Wateflow’s bequest of a mahogany armchair added another 
interesting model to the collection of chairs produced by makers 
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conteinporarv^ wkh Chippendale. Though traces of rococo influence 
may be detected in the decoration^ the chair h probably not much later 
than 1745. 

About the middle of die lilih centLiry' exotic influences Ijecame 
prominent in EnglL^h fu rail Lire, and the art of lacquering was again 
re\dved as part of what Mrs. Montagu m 1749 calls “the barbarous 
gaudy gout of the Chinese/^ A commode purchased during the year 
is an attractive example of the lacquer work of this period, hitherto 
almost unrepresented in the Museum. It is of graceful outline^ with a 
C-aived front enclosed by doors and narrow cabriole shaped corners 
mounted in ormolu. The commode is decorated with landscapes and 
fiorai ornament in gold on a black ground. 

In the last quartet of the i8th century a quantity of light and 
graceful fumituic was produced, japanned or painted in colour on 
}}cccli or some other soft woc>d. Hcpplewiiite, in Ills Cabinet-MakeTs^ 
Guide 11788), calls this method of finishing new and very elegant 
fashion whicli has arisen in these last few ye«ars'’; while Sheraton 
illustrated ""a variety of ornaments'" particularly adapted for chair- 
makei^, and devoted considerable space to tlie various methods of 
painting; A settee purchased by the Museum is a particularly attrac¬ 
tive example of this style, the top rail of the caned natk being painted 
with floral ornament of the kina recommended bv Slieraton, A pair 
of painted armchairs^ wdiich were also purchased dviring tlie year, are 
important examples of the taste for symbolism in design which is 
characteristic of the last years of the iSth cenLurv^ 1 Plate 28i&.u The 
backs are IvTe-shaped, and behind the medallions, painted in giisaille 
with female figures symbfdic of mu sic. arc diagonal bars pierced to 
represent flutes. The arms are can ed v-\ itli dolpfiinSj their scaly bodies 
Ixfing realistically painted; wdiilc the spaces below arc filled with 
slender rods intended to suggest harp strings. These very^ exceptional 
chairs fnimed part of the furniture of Woodhall Park, Hertfordshire, a 
bouse hiilU by the well-known architect Tiiomtis Leverton in 1778. 

In the course of the year several characteristic examples of the so- 
called Regency stvlc were purchased for the collection,, w^hich now^ 
includes a representad^^e grovip of early ipth-cenuiry furniture. A 
satin wood escritoire with silver mounts bears an inscription recording 
that it was presented by Princess Mary'j daughter of George 111 , to 
Helena Percev^al on her marriage in tBi6 (Plate 31). On one side is a 
drawer fitted with a variety^ of artists^ materials and containing ivory 
palettes and brushes for miniature painting. An armchair of stained 
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wood, with caned back and seat, is one of the many painstaking 
attempts made at tills period to reproduce types of furniture femiliar 
in the ancient world. In the design of the front legs there is evidence 
of die Egyptian hiiluence which became widespread in England 
about the time of Nelson's victory at the Nile. 

A sofa table and two pole screens of rosew ood, with mouldings and 
applied omameot in ebony, are a rare instance of such furniture 
designed to form a set. The screens are mounted with panels of velvet 
painted in a style resembling die work of C, Frant, who on his trade 
label described himself as “artist in cloth and velvet Figures to the 
Duke of Sussex.” 

At the end of the i8th ceuturj- a fashion developed for decorating 
a variety of domestic objects, mainly small cabinets and boxes, with 
coloured straw-work in imitation of marquetry. A graceful little 
table on a tripod stand presented by Her Majesty the Queen illustrates 
this ingenious process, the top being decorated with a bouquet of 
coloured flowers bordered with arabesque designs, A remarkable 
example of mid-Victorian taste, in the form of a highly ornamental 
papier-mache bedstead with tester and original hanpngs, was also 
presented by Her Majesty, This is an important addition to the series 
of English bedsteads which the Museum already possesses. 
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INDIAN SECTION 

T he additions to this Section for the year 1931 number 43. 
By purchase, a Bodhisaitva-head in tinted kaiikar, a Jain 
goddess of cast brass, and some pages from a i5th-centur>' 
Jain MS- were acquired- H.M. Queen Mary ^ve an embroidered 
cashmere Sari from Delliij and Dr. Stella Kramrisch lent an important 
series of medieval Indian sculptures in stone. 

S C U h P T U R E, A life-size Bodhisattva-head in tinted lime- 
composition (kantar) trom a Buddhist site at Hadda near Jalalabad 
in East Afghanistan: 5th centur>' A.iX (Plate 32). The face is cast 
from a mould, the rest is modelled, by hand. The head belonged to a 
standing figure of the young Bodhisattva Gautama, for use as a niche- 
figure on a stupa, or as part of a group representing some incident 
in liis life. It is notable for its preservation and for the calm purity 
of the expression. The ideal is Indian, but the art is that of the 
Hellenistic school of the Gandliara countiy^ of the 4ih and 5th cen¬ 
turies A-D. Furtlier examples of the school are to be seen in the 
museums of the Continent and America, and in Room 3 of the Indian 
Section. 
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The Buddha panel (Plate 33) of modelled and tinted tcrra-coita, is 
somewhat earlier in date. It stood originally in a niche on the East 
side of the square base of a brick-built Buddhist stupa at Kahu-jo- 
daro, near Alirpur-khas in Sind. This stupa may be assigned to the 
4th-3th centui7 a.d., hut the site seems to have been overrun and 
destroyed by the Muhammadan invasion of 711 under the ill-fated 
Muhammad bin Kasim. For centuries the stupa lay buried (and 
preser\'edj by debris. In 1894 a railsvay was made between Hyderabad 
and Umarkot, passing close to the site, where convenient material for 
making the necessary concrete was obtained among the detached bricks 
and mouldings. Fortunately, Mr. Woodburn, the Collector of Hydera¬ 
bad, rescued this panel and a detached head from such a fate; from 
liitn it passed into private owncrsliip, and so to the Indian Sccrion, 
I.ater, in 1910, the stupa was systematically excavated; the square 
base, w'lien freed from debris, revealing seven niches occupied with 
similar Buddha panels, and two empty niches from which the Museum 
panel and anotlier had become detached. Several of these Buddha 
reliefs are now- in the Museum at Bontbay. The panel show’s a Buddha 
seated in meditation {dhyana) upon a lotus, with a lotus-edged aureole 
behind the head. There is undoubted relationship between the brick- 
built stupas of Sind and those ofGandhara and the Panjab, and for this 
reason the present panel may afford a useful clue when the more 
precise dating of this period of Buddhist art is undertaken. 

MET. 4 L\VORK. hrom Gwalior in Central India comes the cast brass 
image of a goddess of the 15Ui century, She was designed for Jain 
use, and is represented standing with arms upraised on the back of 
an elephant. Conventional, hieratic, almost a symbol, difficult to 
identify; slic may be the Consort of one of the Jiiias, . 4 dinatlia; or 
perhaps of the Aryan god Indra, for in both cases the distinguishing 
‘■‘vehicle” is an Elephant. 

IEXTJLES. Her Majesty Queen Mary graciously presented a 
beautiful Sari or Lady's Body-Shawl, of scarlet ca.shmere-twiU cloth. 
'1 he ends arc richly embroidered in gold and silver thread and strips 
and coloured silks, w ith repetitions of the “conc”-niotive. A new and 
charming feature, in the use of small seed-pearls to M in the centre 
of each cone, differentiates this sfiawl from all otlicr Delhi work in 
the collections. It was made quite at the end of the last centurv or at 
the beginning of this. 
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WOODWORK. Jahangir’s Cabinet, In the year 1831 a Mogul 
cabinet of the 17th century- was presented to the Trustees of the 
British Musetim. It was, however, outside the scope of that Museum, 
and it was never exhibited to the public. By the generosity ol the 
present Trustees the cabinet has now Ix'eii transferred to tlic India it 
Section. 

The general elTecl of this Important cabinet may be seen In Pl ate '^4- 
In form it is a nitidificatlon of the medi^'al travciling-chest ot Europe. 
The structure is of wood, inlaid on the lower drawers and inner^doors 
in ivor\' and “Bombay mosaic” (sadeli-w'ork), and on the rest of the 
surface coated with black lacquer in which the Ivors- mosaic is em¬ 
bedded. This embedding process is similar to the contemporarv tile- 
mosaic vkashi-work), in which shaped pieces of colourc^ tiles are 
sunk into a bed of cement. This point is interesting, for it will be found 
upon comparison that the subjects employed for the cabinet, and those 
used in the kashl-work decoration of a wall built by Jahangir in the 
Palace-Fortress at Lahore 1 jet ween 1622 and 1627, are under the same 
inspiration and frequently depict the same subject. Both in the 
cabinet and in the Fort nlework, the figure of the F.mperor is all- 
pervading. Whether as Shikari, or in compajiy with the incomparable 
kur Jalian, or as traveller. It is Jahangir who figures on every panel. 
In the Fort the Emperor is seen leading in his favourite decoy buck: 
on the cabinet he is seen hunting tiger with this buck, and among 
the Mogul paintings bequeathed io the Museum by Lady Wantage, 
Manoha’r has painted the same subject. It is a fair inference that this 
superb cabinet was made for the personal service of the Emperor 
Jahangir, or for that of his wife .\ur Jahan, and that it was made 
under the direction of the highest Clourt artists. 

PAINTINGS. An important gap in the sequence of inc^an painting 
was filled-in this year by the purchase of sevevi illuminated paper 
pages from a Jain MS. of the “Kalpa sutra," produced about 1450 in 
the Gujarat district of the Bombay Presidency. One of these pages 
forms the head-piece of this chapter (fig. isl. It represents the birth 
of Mahavira, the reputed founder of the Jain religion, who was a 
contemporary’ of Gautama the Buddha, and died about 528 u.c. I he 
earliest knowm painting of the Jain school is on palm-leaf and dates 
from 1127. Late in the 14th century' paper W'as substituted for the more 
primitive palm-leaf, and on stylistic grounds this series may be assigned 
to the middle of the 15th century. 
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T he )rear 1931 was espccialJy noiablc for the bequest of a 
magnificent collection of Chinese porcelain by the Will of 
h'fr, illiam Gluseppj Gulland. Mr. Gulland spent rnatiy 
years in the East^ and during the latter years of the last centurv formed 
the nucleus of his collection at Singapore, Shanghai, Hong Kong, and 
elsewhere. On his return to England he devoted himself to the 
study of Chinese porcelain and to the extension and improvement of 
his collection. His well-known work Chin£S0 Porctlain was originally 
published in 1902 and passed through se\'eral editions. 

During his lifetime Mr, Gulland enriched the Museum on several 
occasions by j^fts. By his generous bequest he has endow'ed it with a 
collection which has a special importance both for education in 
ceramic technique and for sinology. Indeed, it does for the Department 
of Circulation what the Salting Bequest of 1910 did for the Department 
of Ceramics; and it is not too much to say that, vviih the accession of 
the main liody of Mr. Gulland’s collection, the Chinese porcelain 
available for loan to local institutions is equal in range and interest 
to the collections permanently exhibited at South Kensington. The 
Gulland collection has also a special importance for sinological studies 
in that it was brought togechcr largely to illustrate Chinese icono¬ 
graphy. It forms an album of the symbols, myths, anecdotes, and 
legends which form the body of Chinese tradition, and passed thence 
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into an artistic convention. By tiiis emphasis on pictures which “tell a 
story” collection embodies the chief artistic character of the later 
porcelain—^illustratioiis used as decorations. 

The Bequest consists of more than five hundred pieces. Among 
them are a few dating from Ming times (1368-1644), and some others 
of the early 19th century; but the majority illustrates the revival of 
ceramic art under the Ch'iiig Emperor K‘ang Hsi (1662-17:33) and 
his successors Yung Cheng (1723-1735) and Ch'ien Lung (1736-1795). 
At this period Ching-te Chen {the Gliinese “Potteries”) had adopted 
the methc^ of industry and the aesthetics of painting. Shapes inherited 
from earlier pottery or from canonical bronze were reproduced and 
painted by an elaborate division of labour. The painting itself was 
considerably influenced by the fashions or conventions of free painting, 
and lost iitde in prestige by being many times removed from its 
onginal; for as early as the 5th century Hsieh Ho bad declared the 
dignity of the copyist. Most of the subjects available for illustradon 
were cominon property, but many of them were associated with par¬ 
ticular old masters. 

Thus musical subjects, of which there are several in the Bequest, 
had been popular since a famous |jicture by Chou Fang (e, 780-810 
A.o.J csXlcA Listening to Music.^ .Again, the Eight Steeds of Mu Wang, 
which are seen in Plate 35, fig. e, go back to an original painting 
w hich belonged to the Emperor Wu Ti (146-86 n.c.); a copy of it was 
bought for the Imperial gallery about 610 a.d., whence other copies 
passed into general circulation. Similarly the Bequest contains many 
good example of mei jen (“beautiful ladies”) in panels, in scenes 
(Opiate 35, fig. c), and with children. This convention was created 
by the \ling painter Chfru Ying (Sliih-chou) and his master Chou 
Ch'fin. Ch*hi Ying (/?. 1522-60)^ specialised in court scenes and 
illustrations for novels: he was also fond of garden-party scenes, such 
as the Hsi Yiian party, Li T‘ai-po’s party, the Golden Valley Garden 
and the like.* A dish in the collection with the Seven Woriliics of the 
Bamtoo Grove (a famous literary' club of the 3rd century a.d.) belongs 
to tliis class, and shows some similarity of treatment. In general the 
influence of Chhu ^ing and his school may be compared with the 
influence of painters such as Boucher and Watteau on porcelain- 
painting in Europe, 

^HLrth, Scrapi, p. 91; Gilte^ iNtraductiofi, pp, 71 pp. 134, 158 and Plate 

JUfviL 

*Gil«p Introdactiorf, p. 185; WttJcyp pp. 249-350. 

'Kakka, N«. 195^ 257^ mb; Kokka, No« 171. 
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Again, in the ireatmeni of landscape the porcelain-painters owed 
much both In style and technique to free landscape painting, and to 
illustrations in albums and liand-books of pa-iiuin^ such as the well- 
known A/wj/ard Sted The use of these may be cornpared w^ilh 

diat of engraxings and pattern books in \Vestern porcelain factories. 
For instance, the fine landscape on a vase in Plate 3^, fig. d, espresses 
the dominant sentiment of Chinese landscape painting, the littleness 
of man amid the greatness of nature, by a characteristic dwarfing of 
the figures. 

The subjects of the decoration to be seen in the iicquest are too 
numerous to he recorded here except by one or two examples. Broadly 
speaking, they fall under three main heads: (i) anecdote, (2) myth 
and folk-lore, (3! decorative symbolism. 

Anecdote. Many of the anecdotes are history or embroidered histoty , 
and had been made familiar tlirough literary treatment in such works 
as the San Auo, a famous romance whieii has beeu compared w'ith 
Malory’s Marts d"Arthur* Thus the bluc-and-white vase figured in 
Plate 35, fig./, illustrates one of the most tragic stories in Chinese 
history'. The brilliant court at Ch'ang An was threatened by tlie 
insurrection of An Lu-shaii. Ming Huang (Hsiiaii Tsung, □. 6851 
acc. 713, d. 762 J and his beautiful mistress Yang Kuei-fei are being 
warned of llic danger, and are about to start on the journey to Ma-wei, 
where “she of the moth eyebrow's perishes in the sight of all.”® Again, 
the famills-verts dish shown on Plate 36, fig. a, illustrates the picturesque 
story of Chang Ch'ang (d. 48 b.c.), a distin^ished statesman of the 
Hail dynasty." It was his custom to paint Iris wife’s eyebrows; and, 
w'hen the Emperor Yuan Ti made fun of him, he replied iliat this 
was a matter of the highest importance to women. 

Myth and Foik-lore. Most of the Taoist pantheon arc illustrated in th^ 
Bequest. The vase reproduced In Plate 37, fig. e, shows on one side 
the star gods Shou Lao, Lu Hsing, and Fu Hsing w'ith a child, on the 
other Hsi Wang Mu receiving homage from the Eiglit Immortals. 
These scenes arc shown in panels let into the characters skou (long 
life) and fu (happiness) respectively. The vase in Plate 37, fig. c, 
shows a less common subject, the exorcist god Chung K'uel* 

^Ghitk by U Liu^fuflg, prefaced by Li Vll (JM-wengli and illil^lrriliKl 

by three brothcra, Wan^ Ac-chieh (liindsca^ and 3ceii^)p Wan^ Mi-tioq (flDwcn& *nd tteesTi und 
Wong SSflLi-^bih (htfda and TTic □ri^ftal edition is dated 167^. 

San bj' C. H. Bretviit-TaySQr (Shkanj^hai^ 19^5). 

*7SbA.D. Thifi is a frequent theme in hlcratUFti; Po Chu-i (772-846 ArD,) wrote a \‘eirji’ lo^■ely 
poem on the flight frtPin ChVn^ An (trHiiB> by Gilctp Chinw LheratuFE, pp. 169-17j)r 

*Gills8L UiGff-. Ds€i., p. 207. 
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with several of the spirits and demons over whom he has 

Symbolism. Chinese porcel^n painters chose ftowers 
and creatures as much for their associations as for uicir natur^ 
beauty The peach stood for long life; the peony for prosperity; the 
magpie for happv augury. Accordingly, when a dish or vase nmde 
for a special purpose, the dowers and other items were choscii lor iherr 
appropriate significance, as in the large birthday-present dish shown 
in Plate 37, fig- a, where symbolism of ‘^many happy reiuiiM is 
repeated in several forms, including a hundred variants ol the 
character siioa (long life). Even wben a vase w'as not panned tor any 
special purpose themes were largely chosen In this way. Ihus m the 
vase and co\^r decorated with peonies and otlier flowers m red, 
irrecn and underglaze blue shown on Plate 36, £g. b, the ideas well 
as the flowers are “pieity.” Owing to the nature of the Chinese 
languaf^e tlie dual meaning ol a design was sometimes expiessed in 
the fo™ of a rebus- of this tlie bequest contains several examples. 

It remains to be said that, apart from their great iconographica 
interest, a large number of the pieces composed m this splendid 
Bequest are of great importance from the point ol \ncw ol ceramic 
historv and technique. Noteworthy among tht^e :mc the two Imwls 
pain ted in colours on a black ground, one of wliiclr is figured m 
Plate 36 fig. d. Besides these, the Bequest contains two lurther 
examples’oAhis rare style of decoration, the vase illustrated in 

PI ite 36 fig e which is similar 10 one in the collection ot t-hinesc 
porcelain formed in America by Mr. \V. T. Walters, and a small saucer 
similar to one in the Salting Clollcctinn. Among the numerous dishes 
there mav be spcdallv mentioned a large dish decorated in the 
colours of the ^Jamille rerte^ and gilt. In the centic vs painted a dragon 
clasping a form of the character shou (long life): the rim is painted 
with a medlev of flowers including the chrysanlhemuin and the 
lotus, symbolic of goed fortune. In conclusion, it should^be recorded 
that the Bequest includes a number of books on Clhina and on Chinese 
porcelain, among them a copy of the rare work, yl 
the Empiff oj China by J. B. Du Hnlde, m the English loho edition 

to the Gulland Bequest there have been other interesting 
acquisitions in the field of Chinese ceramics. Phe earliest of these is a 
finely modelled head of a horse ( shown in fig. [4 on p. 52 i; it isofslatC’ 
grey'earthenware fired red, \^ith harness painted in white, and dates 
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from Lhc period of tran^idon which followed the fall of the Han 
d^Hiasty in 2^0 a,ij, /“The Six Dynaslici;’' ;. The pottery of the Sung 
dynasty, to which the Department has recently j^iven special attention, 
is well repj-csented by three purchases from the vi etl-known Alexander 
collectioii. Perhaps the best of these is a boule-iieckcd stoneware vase 
with foliage incised through a brown-black glaze, of a type made at 
Tz*u Chou at the southern end of the Province of Chihli, An 
impressive jar illustrates another variety of Tz‘u Chou pottery in 
wliieh die decoration is executed by cm ting through a brown-black 
glaze, so as to leave the design in low glaze-relief on the biscuit 
ground. Ihe pottery types associated with Ting Chou, also in Chihli, 
xare represented by a bowl with a lotus design exquisitely incised 
under a white creamy glaze. An unusiially good example of early 
Ming (1368-1644) porcelain was acquired. It is a shallow bowl, 
decorated with dragons in green enamel colour, both in tlie centre 
and below the rim, and bears the men hav of the Emperor Huns 
Chih (1488-1505), 

The English porcelain has been augmented by a collection of 
figures wlticli forms part of a generous gift from Mr. VV. A. J. Floers- 
heim; it includes characteristic examples of Bow, Plymouth-Bristol, 
London Hall, Chelsea, and other factories. The Department also 
acquired Uvo interesting Staffordsliire dishes. The earlier of these 
has decoration moulded and Impressed under a tortoiseshell glaze, 
and dates from the end of the i ytli century. Stamps similar to those 
used for it are in the possession of the Museum. The other dish is 
decorated in coloured slips with a vigorous rendering of a cock, and is 
about half-a-ceniury later in date (fig. 10). 

GLASS. The accessions of English and other glass were of exceptional 
interest. The most important of these was an early flint-glass table- 
chandelier (Plate 38, fig. /;), which possesses considerable dignity of 
design and appears to be the only one of its kind that has liitherto 
come to light. ‘ It is made in two pieces. The upper piece, with its 
four branches, fits into the socket of the lower. The latter is related to 
a small group of 17111-century candlesticks, and the chandelier as a 
w'hole has some affinity with the silver candelahra of the same period. 
It probably dates from the Iasi decade of the 17th ceniuty .* Other 
purchases include a posset-glass and a salver which well illustrate the 

of flinjtJlcr chHodtiitr, adcialica] in 'Siz-c iLad form, U knowii to extsL 
-Set EUI artadc hj W, A. ITiorpc in Aitiifpi€ CofUptf^^ Vulunlt li figjx), pp, 715-716. 
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influence of \'enetian blowing in early llint-glasHj and date from tlie end 
of die 17th century. The influence of German glass is seen in two wine¬ 
glasses dating from about 1710-20. Among other glasses mention may 
be made of a balusler wine-glass (about 1710) which shows the 
English idiom at its best, and two engra\'ed decanters in the rococo 
sr\flc- Two Venetian calcedonio bottles of the 17th century w'crc 
received In the Alfred Williams Hearn Bequest. 

MODERN POTTERY AND GIAS-S. The Department has continued 
its polW of illustrating the more important tendencies in contemporary 
potlcry, and has taken the first steps towards the formation of a 
collection of modem glass. Recent purchases of English pottery' 
include several examples of stoneware and porcelain made by Bernard 
Leach at the St. Ives Potterv-, Cornwall, and a stoneware jar made 
at the same potters’ by Charlotte Epton. An example of the stone¬ 
ware made by Katherine Plcydell-Bou\Trie, at Goleshill, Wiltshire, 
was also bought. The work of this school of potters is interesting, as 
showing the English reaction to the Sung potteiy^ which has become 
familiar in Europe during recent years. A different tradition is 
evident in modern French pottery, of which the Department purchased 
several examples, including work by Emile Decoeur, Emile Lenoblc, 
and Henri Simmen. 

Glasses have been bought to illustrate the it lie resting development 
in glass work which lias taken place in Sw'eden during the last fifteen 
years. The new movement is particularly evident at the Orrefors 
Glassworks in the work of Edvard Hald and Simon Gale. In the 
engraved glass for which Orrefors has become famous, both these 
artists have invented many designs appropriate to glass. Their 
favourite tlieme is the female nude. This they have borrowed from 
Renaissance art. but by skilfully interpreting it in terms of the cutting- 
wheels they have given it an original artistic value. W'herea-s Gate 
uses the effects of deep cutting, Hald with a lighter touch of the wheel 
is conspicuous for a delicacy of design akin to “Cliinese” rococo 
Plate 38, fig. f j. 'fwo examples of the work of the Eda glassworks 
were also purchased- This factory', by the artistic initiative of Mrs. 
Cerda Stromberg, and under the direction of Edvard Stromberg, 
lias acheived an interesting union of blown form with glyptic ornament. 
Oil the other hand, recent purchases of French glass show^ the artistic 
effect which can l>e obtained by exploiting the purely plastic qualities 
of a “treacly” metal. 

/' ^ 5 
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LANTERN SIJDES. A very valuable collection of nearly 1,000 
lantern slides, formed by the late Professor Selwyn Image, was given 
by Mis. Image, The collection includes series illustrating paintings 
and drawings by masters of the Italian, Dutch, and Flemish Schools, 
the English School, especially water-colours, and many architectural 
subjects, 

A list of other bequests, gifts and purchases, briefly described, will be 
found on p. 67. 
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OTHER GIFTS, BEQUESTS, AND IMPORTANT 
PURCHASES FOR THE YEAR 1931 

Objects alreacfy dtscnbed in tkf kxi ef the are not inciuded in the Jbllowing lists^ 

mr Aoj it been possible to mctiUan all the gifts by which 0i£ Museum bus benefied^ 
especialfy in the Libraiy and. the Department of Engmnmg^ Illiistration, and Disign. 
All objects hace been purchased except where otherwise stated, 

DEPARTMENT OF iVRCHITECTURE 
AND SCULPTURE 


SEVERAL ILXAAIPLES OF DECdRAlTVt. STOifflL 

tAftviNG^ VeiieliaLn; 131 I 1 ^:cTltu^v^ Ottmt 
by Dr, fr. L. Hildburgh, ' 

UTNDOW TRACER V ill painted stone. EngHsh; 
early 14th centur\\ Gmn by Mr, J, 
Rochelle Thofnas^ through the ,\~alioTial Art- 
Cottections Fund, in memmy if his m/e, Jatte 
Iht/mas, 

HUNTING 5 t:Ef;F., Pkqueiie in bronze. $, 
German; about t6t>d. Giim fy ,Mr, 
Reginald Danis, 

THREJE AI-APASTER RELIEFS. Flemish; alXkUt 

i 6 oo, 

THREE WAX PORTRAITS. English: 17ill And 
T8th ceniurics. 

JOEIN GORnoN, Forlrdii mcdaUlon in wax. 
Signed by Giovanni Pozzo, Italian; dated, 
1728. Ciijfir by Mr^ J, F. da C, Andrade. 

DEPARTMENT 

far easterm tottery 

riLGRrM-BOTrLEL* porcelain, with designs 
moulded in relief under a cream-coloured 
glaze. T'ingware, Chinese^ Sung E>ynasty 
(960-1279 A«o,)* Giifen by Sir Michael 
Sadler, A.Ci 5 */*^ through the .National 


PIETRO BERRETL>ci (called Pietro da Cortona) 
(b. 1596, cL iS$9}^ Portrait medalLioii in 
pcarw'ood. Italian; iBdi ccntur5,% 

ALDERM.AN JOiTN aOYEELL (1719-1804]. Bust 
in plaster. By Thomas Banks (b. 1735* 
d. 1805). English; atxiut 1791+ 

MODEL FOR THE UO+\tjHE?rr TO LORD RODKE^^ 
(b. 171a, d. 1792}; plaster. By John 
Bacon, R,A. (b. 1740+ d. 1799)+ English; 
late rSth century* 

MRS. FttEEMATsi AS Bust LQ marble. Bv" 

The Honbte. Mr^. Anne Seymour Damer 
(b, 174B, d. t8z8), English; about 1789. 
Given by Br B'. L, HildhuTgh, 

lADv BERF-vSFORD. Busl in marble. Engliali; 
early 19th century. Giith by Dr, IEh L. 
HildbarghM 

OF CERAMICS 

AH^olleciiotts FtHki in memoty of Ladj 
Sadier, 

BOTTLE, ponxlain, enamelled m colours on a 
ycllaw ground. Chinese; period of Chien 
JLung (1736-1795) • Gioeii h Mt. E. L, 
Cfxppil, C.LE, 
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C0LL£cTioN OF CHINES J'okCELAiN including a 
blue-and-white ^wer with heraldic designs^ 
of the ChJa Clhin^ p^eriod and 

apecimem of famiile virit and famiUe rose^ 
plates with Europesiii Hgnre-aubjects and a 
plate painted in Holland with the Clruci- 
fexion, all of the i^th centurv. Bequeathed 
bj Afr. rr. G. Guihmd. 

SAUCER, porcelain^ ^cn and brown dragons 
on a yclJow' ground, Chinese j mark of 
Hsuan Inng (igop-i^)^ Given by Coi. T. 
B. Aiatioei. 

NEAR EAiirElCV POTildlY 

A oOLLEcrriDN of fragments of glazed x^ncient 
Egyptian porter)', Gimt by Mr. 0 , D, 

BOVVLj red carthcnw'are, with patterns inebed 
through a white slip and painted in green 
under a ycllavvish glaze. Persian; 1 ith 
ceiitur)% 

BOWL, earthenware, with scratched design of 
circles under a yellowish glaze splashed 
with gtccn. Bv-zantinc; J^di-i4th centur)'. 

JAR, eai-thenware, with engtti%ed and pierced 
decoriition under a clear while glaze. 
Persian; 13th century . Giien by Monsieur 
J, K. *iVia^R/z Aga. 

TWO TILES, earihenwarep vvidi arabesc|ues in 
red and gnld on a dark blue ground. 
Persian; T3th centtiry'. Given by Mr, 
Baker. 

BOWL, earthenw'are, witli a design of a liare 
in a circle %vithin radiating stripes, painted 
in. blue, black, and purple. Pensian; i;^th 
centtiry* Ghen by Afr. R. Normozdiar, 

COXllNENTfAL A^^:> AMERIGAN 
£L\RTHEN^V.i\RE jAND SIONEWARE 

BOWL, with fiesign of an eagle. ltatiai!i; 

14th or T =^ih ceiiiun^ Gken by Manskur E. 


TWO DRUG-V.\SES, Spanbh (Valeticia); 15th 
ccniury', and two plates, Delfr, lytJi and 
i8ih centuries. Alfied Wiilimns I^eam 
Beqiirsi, 

TitREE PISHES and TVvo PRUO-BOTs,. Italittn 
mainliea; 15th to 17th centuries* Part of a 
PASTEL of Dutch tiles, painted with a battle- 
scene; about 170Q, Given by Mr. L. J* 
Hmper. 

DMUO-VASE, maiolica. French ( ^^^r^:cs}: about 
1580. 

TWO srrovz-TiLES, gt'een-glazed earthenware* 
German; 16th century'* Given ^ Sir 
Henjy P. Harris^ A\B.E. 

cor 1 F.cTioN OF roTTERv; Mexjcati (Puebla) ^ 
chiefly r7th centuryv Bequeatkeil by Mr- 
A. F. A\fmdday, 

TWO FiGLiREs, stoncw'arc. (jerman (Wester* 
wald I; about ijdq* Ghen ty Mr. AlfredSpert}. 

CONTINENTAL PORCELAIN 

*A OROLTP and rtvo FiCLfRES. German ]Lud- 
wigsburg and Meissen); iSth century* 
Alfred Williams iham Bequest. 

SAUCER, plain white, in Saint-Cloud style. 
French (Mcnnecy); aboiU 1750* Gkan by 
*l/r. 1'* Gregory. 

coLLECTiox of modciTi wares made and given 
by the Royiil Copenhagen Porcelain Fac¬ 
tory* 

ENGLISH EAR'J’HEmV*ARE /VND 
STONEWARE 

fraCmfats of pottery found on a kiln-site at 
Ely, 16 th centurv'. Given fry J/r. Louis C. G. 
Chtke, 

juo, etiamdJed earthenware, pa hi led hi blue, 
l>iimbeth; about 1630. 

DISH, enamelled earilicnw'arc, painted in 
colours with Adam and Eve. Lnnilx'thj 
dated 

POSSET-KHj earthenware, with slip decora¬ 
tion* liTafTordshire; about 1700* 
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jucf, red tardicnware^ with sgra£ii& decora¬ 
tion. Staflbndshir^; about T750. Gii^in bj 
of ih^ hu Bryan 7 ", Narland. 
jUGj .N'otlin^ham stoncwarcj dated J 759- 

E!E3iiT sPF.cmiF-KEi {incUiding a dish from the 
serv'icfi made by Wedgi^ e>^ for the Empress 
Ciaihrtine 11 of Russia iti 1776J. Alfred 
Wiiiianii Nairn Ba/iietL 

PLATE, iranstcr-printed, marked ^'Operative 
U nion PDttciy+** Staifbrdshire, atwraiu 1830. 
CU'eti by Alt - Jmiies Fal^h r 

TU^o }AKSj with Jtilaid decoration^. dated 1847 
and 1865, uric made at Hig^h Halden, 
Rent, the other at East Giinstcod, Sussex. 
Gii'en by Ahs. f Jeniming, 

EIGHT TTLFjs, painted with designs by Sir 
Edward Burne-Jones. by Mr. 

J. R. madiiy. 

TILE. Made by WilJjam dc Morgan at 
Merton Abbey, about 1B82-8, Gum by A/r. 
Darmld Gunn. 

ENGLISH PCmC¥lAiy 

IN KSTAND, Worcester, about 1755^ Bifqueaihed 
Ay Er C. Eilii. 

tiGUKE OF _Esot?LAPii;s^ hiscuit porcelain. 
Probably modelled by J. C, F, Rossi. 
Derby; alx>ul 1790. Given by Ah. E. 
Fercivni Alt am. 

D 13 M ANtj VASE. Worcester {CliynribeHaht's 
factory); about 1815. Alfred WUliams Hearn 
Bequest. 

CUP AND SAiiLiEH. Swansea; about 1815. 
Given by Alr^ AL 

GR\SS VESSELS, ETC. 


BOWL^ with diamond engraving pcrhapi by 
W. Moole^r, English or Dutch: late 
1 ydi centurv (Plate 38^}. Givm by Mr. R. G. 
Baird. 

wTNE-oiAJis. F.nglisli; a 1 x>ut 1720. Gim} by 
Mk E. L Cuptrd, C.I.E, 

SET OF cAlkE-STA^^DS. English; ftbout 173040. 
Given Mr. . 1 . A. Alien. 

oECAKTitR a™ svTNT-ntASS eugraved with in¬ 
scriptions relating to the Westmorland 
election of 1761. English. Citiei! by Afr. 
J. P. Aianning. 

wTNE-oLASSj with djamond-cngmvcd stippled 
double-portrait of the Prince and Princess 
of Orange by D. WolfL Dutch; about 1790, 

GHANLJELiER, cut glass. From Thomastowin 
Parish Church, Co. AVaterfbrd. Irish 
(Waterford); late i8tli century [Plate loj. 
Given by Ahjnr Wu H. Aluiulile. 

SET OF LiQUELrR-BOTTLES, Cut glass. English; 
about 1815. Given by ILAd. Qyeen Alary. 

TUMBLER ^ engraved ^‘Suceesai to the Lether 
Tread." English; early 19th centtjr%\ 
Given by .Ifr. Cml Dam. 

GI^ASS-PArNTlNGS 

PiLKnANT of verre ighmh^ with figures in gold, 
one on each side^ of St. Catherine and St, 
Christopherj Itahan, 15th century; a pair 
of medallions of the same, with martyr 
saints in gold and colours, Italian, 17th 
centurv'; and a panel of stained and painted 
glass, signed H G (ibr Hans Melchior 
Schirutter alias Hug®), Swiss, dated 1576. 
.iifred UWmns Hearn Bequest. 


fla-sr, tnoltlcd glass. French; about iftno, 

Alfred Williams JIfam Jiequtsi^ ENAXiERS 

GoB^T, engraved with a subject allegorical three PiAquES, painted eitamel. Ti^e Flight 
of the War between Sw eden and Denmark into Egypt, St, Veronica, and Christ before 

(1675-79!; ligned by Heinrich jaget. Pilate. French (Limoges); about 1550. 

German fPotsdaru); about 1679. ^ Bequeathed by Mrs. E. C\ Ellis^ 

*DisFiJsa^ii jind rtproducEd in the Eurfin^lan Vol. Ii, FcbrujiTy 1932, p. lOb. 

^InfontiALaii tmdly given by Proffesrir Hiins Lchmariii.- 
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Oi HfcR Gifts, BEquES're, and Important Purchases 

DEPARTMENT OF ENGRAVING, 
ILLUSTRATION, AND DESIGN 


ENGRAVINGS, ETCHINGS --VND 
DRYPOINTS 

Etching for J, M, W. Tumcr^a -'Liber 
StudJarum'' Plate, “Ploughing^ Eton/' 

Example*! of work by the fcLJowiiig artists 
•wer^ purchased:—Amnld Bt-iineti (3}, L. 
Mullerj P, WcbcIgartEicr. 

Exmnplea of work by the following artists 
were prcsetited: F. Btirtolozzi, Arthur 
Briscoe (6), F. Dodd, F. K. Betwiller, 
RusadJ Flint, G. R. Geeriings, H. 

GLicenstEjii, iind Syhia Gosae {gitftfn iyj thr 
Corttmpomty Art H. N. Hansen, 

Martin Hardie, R.E., J. S- Hayward, 
\\\ Hollar, J. H. Hurdis, S. linage, E. O. 
Jennings, L. Lcgrand, A, Legros 
J. Lyons, J. Nasmyth, Sir Frank Short, 
R.A., F.R.E. (63)* J- B. Soutcr, Strang, 
J* Webb (5)^ Sir R, Strange (^iwn ^ Mn 
Chartes^ ffotdk£j:)^ 

WeX^D ENGRAVINGS 

tiAi_L TuappE. Giirn l/u Brithh Bdiing and 
Asbest^^ Cff., Ltd. 

r, BARNARD (3), Giem thf AHsses Bantiitd. 

RLISSIAN BRqAtJSHEET, lSg6. fjjWi Afrj. 
Vand^ltur^ 

EKAMPLES of wwk hy the following artists 
were purchased:—Sybil Andrewa, U. Ban- 
gemann* E. Bomiann^ J. Bmkop, L. Ellis, 
J- F- Greenwood, C laugh ton Pellew, Clare 
Leighton, John Nash. 

LITHOGRAPHS 

J. r. ViaiiTAKFR* Givtn bj £h£ ArtijL 
H. BECKER (jt). CtEw by Lt.^oL T, A. Ruts, 

0 ,B.E, 

J, n. HAjtniNG, Gioffn by Mr. Af/nd Diplo^L 

FREDERICK K. PETWnXER (a). CiMn bf (fu 

Artbt 


FASHION PLAl'ES 

DBA WINGS fa) for fashion plates^, r. 1830. 

FAStnoN FLAtts^ 1837-1839 (3). Gtwn by 
Afrj. BoTTgtt Ijrimird. 

FAamoN PLATES, tSoo-igi? (348). Gium hy 
Afrjtr IViikiighby Hadgs^n. 

"POSIXRS 

135 FtisTERs were presentetl, among donura 
being: S^cretaty ^ the Czechoslovak Lega- 

ffon; $kf Polish Comniati Grmral; the 

Railwt^'s; the Soulhfm Railway^ the 
Ijrndofi and A^arth Emtefn Riiilwayj the 
Canadian Pac^e the Rotterdam Lloyd 

Royal Mail lAtte; the Semtaiy of the 
Afathnal Cmn^ilfor Animab^ Welfare; Messrs^ 
A. F. Fears: Mesm. Shell Afex^ Ltd.; the 
Anglo-Amerkan Oil Co.; Alessrs. Anderson^ 
Green & Co.; the Aianager if the Phoenix 
Theatre, London; Adessrs. hotiaitSiy; Mr. 
n ^ jFA Alien, R.B.A.: Estetia Canziani; 

Air. Harold Curwen; Mr. Austin Cooper: 
A/r. G. ri'fc Dunran; Airs. Gabrielte Enthoven; 
Afrs. G. R. Haikett; Air. John Hassali^ RJ.; 
Ah. Alfred JiajiL'oid; C Knramoto; Mr. 
Eustaee jVaih; Afr. Frank Pkk and Ah. R. 
G. PrailL 

43 GERMAN POSTEkH w'ere purchased. 

ILLUSTILATION AND 
BOOK ORNAMENT 

DRA^viNCS (4J for book-illustration by Albert 
Rutherston, Given by the Arlbt. 

ENGRAVINGS (26) for *'The Fables of La 
Fontainc^*^ by Stephen Gooden. ■Tjww by 
the AftisL 

PRAWiNca (2J for iKXik-iliuatration by Eg tell a 
Canziaiii. Given by the Ar/ijL 

BOOKPLATES (2) by Sclwyn Image. Given Ay 
Mrs. Sehtyn Image. 


Other Gifts* BEquE^rs, and Important Pluchases 


BOOKPLATE bv A, H- Andrews. Civfri hjf AJr^ 
T. F, WilsDfi, F.R,S.AJ. 

PTjcjKPLATE by J. J. Lankes. Gr^fn bj Afr^ 
CoitifibeU Dt}dgsifii^ C.B.E. 

BOOKPLATES (7], rBth century^ 61W11 by Miii 
E. AL Spiilrr, O.B.E. 

TiooKPLATEs ( 3 ) by G, R. Halkett, Given by 
Iffs. G. R- f^slketL 

BOOKPLATE by C. VV* Sht^rhom. Given by 
Ah^ _b Vm de FuL 

WOOD ENDnAviNO by Charles Ricketls, R.A., 
for “Cupid and Payrhe/" Giim by 

Mr. HfVTnas L&wtnsky. 

WOOD BLOCKS (19) uscd for iht fiirat number 
of "The Illustrated London News.*^ Given 
by Afr. S. Ingram. 

RUBBLNOS (75) of book-bitvdings from Lambrth 
Palate Library, etc. Given by Miss C\ 
Tolson Dnck. 

ART OF rilE THEATRE 

"dykw'YNKYN'" f Richard W. Keene) s design 
for stage costume k Ghfen by Atr^ Herbert 
Avrris, 

coMELLt: designs (7^) for costume of panto¬ 
mimes* c. 1B95J at Drury Lane. Giien by 
ihe Secn*a^ qf ihf Theatre Rnyal^ Drvty Lane, 

PERCY %rACQUOiD, RT.: designs (5] for siage 
costume. 

iischbejk: de!SJgii for a drop-curlain. 

JACQLTES: “Suitles dc Decorations » ^ » a 
Fusage de Tlieatre/^ 1 756- 

MARIONETTE THEATRE, t. jB68. Given by Mr, 
Philip Connard, R.A. 

GATHER rsE CUMMINS: dcsign foT a backcloth. 

Atr, VtadimiT Poiumn. 

ALJtEkT RimTERFroN: stage model for 
Moliere’^ “Le Mariage Force. “ Giti^n by 
Ibe ArlisL 

HERBlLRr NORRIS: Stage model for St, John 
Ervine's *^Thc Lady of Bclmont,^^ Civen 
by (he Artist. 


cH-AHi m RiCKEiTS, H.A.: design far cosiume in 
*^T'he Mikado.” Given by Afr. Thamas 
L^winsly. 

cmjJOREN's THEATRE [i shcets), Ghefi by 
Airs, Gabrleile Enthoven- 


ARCHITECT'CRE .AND 
TOK^GtLAPHV 

DECORATED SURVEYS (9) of Estatcft in thc 
Cotmly of Kent. Gieen by L^y C&pel Cure, 

DRAwiNOS (7) of churcbeSj e, lyKo. Giuen by 
Cuptmn Aim Af. iVaisteiL 

DRAWING of Shackle well Lane, Hackneys, 
1830, by an anon^mious artist. Guwi ly 
Airs. Al. Al^ Jessop. 

VIEW of Cookers Distilleiy on Thames Bank, 
by Jane Steele. Gu^w by Alr^ L. D. 
A^uholsm. 

PA.VORAMJC VIEW of Rome, by G- Vasi, 

Gk^n by Airs. E. C\ Stevens. 

DESIGNS [54) for momiments by J. Bacon. 

MAP of "Legal London” by G. S. Hoffmain 
Giien by Air, F, F, FbilUps, 

DKAwTNGs (co) of City churches by E. li. 
New\ Gitfen frv A/r. iniftrd S* Jarkson, 

DRAWING of the drawing-room at Dorcheiter 
House, by Hanslip Fletcher. 

"WORKS in Architecture of R, and j. Adam*” 
^778 and 1786. Gii^tf ly HM. PrtHuratar 
Gefierai. 

E:NGRAVED ORNAMENT 

DFAICNS for engraved o mam cm by Bnbel, 
Baumgartner, Bcrgmullcr,. 1 -, Boucher, 
Bouttats, Androuet DiicerceRU, F^htcr, 
Eisler, F, Forty, J. Gibert, J. Gldch, J. 
Hertcl, Lnlondc, the Master L.L., A. l^ir, 
A. Mundnek, the Piaster NJl., Osmonr, 
the Master F.L., C. M. Pdzzi, F. Rcgx^ier, 
Virgil Solti (6) (Eg. 6), G. Terry, N, 
WObam. 
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Other Gifts, Bequests* and Jmportant Purchases 


VVALL^PArNTINGS, El’C. 

COPIES {9^ she^tj) of ratdiaevfil pLUJitings in 
cburchn and catliedrals in England, by 
Profosor E, W, Tristram. 

PORTION of waU-paindng removed from East 
Hanningficld Cliurch. Gtuen by thf Par&chud 
Church Council of Easi Essex. 

WALL-PAPERS 

WAix-PAPEks (5), German, Gii^en, m ex^ 
change^ by Dr. Apell {0/ Adfjrfi}, 

wALi-PAPERs {5) designed by E+ Bawden, 

WALL-PAPER by VV. Crane, Given by Miss 

E. A/. Spiller^ O.H.E. 

LLMLSC-PAPER from ati old trunJs* 168a. 

STAINED GL.ASS 

CARTOONS (J1) of N. i^indow of St. Manx's 

Hall, Coventiy'. Ciren by Afr. Harry Gtylis. 

H.R. Design for Swiss stained glas, 

DRAWINGS (2a) by F- Sydney Eden of stained 
glass at HorJiJim Had, near 'JTiaxted, at 
Sheering Chureh* and in various Essex 
churches. 

DRAWINGS (ii i by J. Triiiitk of stained glass 
at Semur, Chartres, etc. 

PRA^visos fii) by J. Trinick of stained glass 
ai Chartres- Gnu'll thf Artist. 

URAwiNns (10} by Hcnr^\J+ Huntj, of stained 
glass in French, German, and Italian 
chu relies. 

DESIGNS (7 sheets; for iUatiled glass by SeJwyii 
Image. Glvtn by Mrs. Ssliiyn Jmage^ 

COPFES rji) uf stained glass in French and 
English churches^ by Professor E. W. 
Tristram. 

MONUMENTAL BRASSES 
AND SUABS 

MLtsHiNos (5J of brasses in Bruges, Norfolk, 
Surrey, etc. Given by Afr. R. //. Ptnrtnn. 


RUBHTNGs (17) of heraldic devices in Kent 
churcbefl^ Gmn by Mr. JV. E, Take. 

RiwiNGS [8) of brasses. Gim fcj Mr, Ralph 
Griffi/L 

ROfiELNG of brass in the Ghurcb of St, John 
the Baptist* Gloucester, by iVi^iror 

E. I F* TristrtinL 

RUBBINC? of brass in Roy’s! Museum* Canter¬ 
bury'. Gkm Air. //. J. Aleade. 

RuneiNGs ( 3 ) of brasses from Shropshire and 
Essc-x. Given Afr, Mill Skphemon. 

RUBBINGS (J sj) of heraldic medallions. Given 
by Mr. Aiteolas E. Tvke. 

129 RunniNGs of bras^ were purchased. 

DESIGNS FOR MANUFACTURERS 

i-ACU DE.'iTCNS by Al. Migncralc (64 plates). 

DESIGN for a phaeton for H.H. the Viceroy of 
Egypt. Given by Miss A“. Spioule. 

DESIGNS for lextilcs and mosaic work, etc., by 
Sehvyai Image. Given by Mrs. Selnyn 
Image. 

DR.^WINGS AKD SlUDIES 

E. MAYES. Given by Mr. F. !L Sikes. 

AusTTN cooper: original design for poster for 
PosEer E.xhjbition, Vicioria and .Albert 
Museum^ 193 j. Given by the Ariiit 

H. NAPPER fig). Given by ike Art b 
Guild and Afrs. ^dppe^, 

L. G. FRY, R,ii.A.r drawTiigi (207) of medisevaJ 
stone-heads. Gk^ii the Artist. 

c:. n. BJROH ( 3 J. Given by Mr. George von Pirck, 
G, WTA itUlRjll, Gken by Dr. G. I\ HUL 
s. danUlll. Gken by Air. loio A- Ullimmr. 

A. UMVELL: Portrait of Lady Caroline Lamb. 
Giien by Afr. II. hlunrt Hmmp.’ion. 

t. NOBLE f4). Tmi gimt by Alr^ loomed 
MhMe. 
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Othek Gifts, Bkql-estSj and Imfortant Puh-chases 


SIMEON SOLOMON [3). CiWji Sir IVilitam 
Halr-Whitf, KEJ£., F.R.CP. 

J, PEARE (7)j H. REPTON* Cll'ffJl hj Mt. hh A, 
H'Www* 

MAX KEEMDHM, H. SIMEj CtC. Citfffi. bj AffS. 

G. R. HamL 

G- R. LEVOS (6)4 Ck^tr by Dr. ArtfiUt 
j. NASMYTH. Giuin Mrs* Sylvia C. Bakin. 

ICON OEOQRATIOK, B5 SllCCtS of dr&WmRS^ ClC., 

by T. L Yukin. 

o, E snLFFAN. Sketch-book of designs for 
jewdler), 1753. 

PRAVSTNGS by ihe follov^inj^ artists wtrt 
purehascd: Belcher^ E. BUmpied^ J. 

CrLstall (5)* Erie Gill, J. Glover (66)j B. 
Hepwortb, Edward Lear (35). H. Moore (4)* 
J. Nasmyth, W* Parrott (35), C. J. Pugh, 
P, Sandby, J. R, Skeaping, Stemlcn. 


DEPARTMENT 

WATER-COLOUR AND 
CRAYON DRAWINGS 

s3th Cetituty 

w, burgesSt '"Llangollen,"" 

ROBERT CLB^LEY, “Dovef dlfls."' 

w. TAiiXfAMS, “Feasants and Donkey,” 
iglh Ctntmy [sxond half) 

MRB, a, ALLTNOKAM, “A Cottage in the Isle 
of Wight,” Biqti^aihifd by K L. Lii£as. 

MERcaii-Es BRABAZON brabazon, '"The GLu- 
deeca, Venice.*^ Mfqueaihrd by Hans Vdlfn. 

CHARI FB CONNER. “Fan Desigiir'^ Baquiat/iid 
by Hms Vflttith 

RtGHARD DAiJDt “ Cumpositifin for a Drop- 
Scene,” 

J, L0CK%V00D KIPUNQ, c,l.E.* "A Sweetmeat 
Seller of Lahore/" Gimn ftr Afis.^ E. Hali^* 


SKETCH-BOOKS 

J, vari.ey: sketch-books [2)* j. cristaix: 
sketch-bot^k, 

J, C- sMim; sketch-book. Givai by Air.. M0 A* 
WtUiams, 

H, Bp brabazon: sketch-books ( 4 ), Gmn by 

Airs. Braboj^^on Combe. 

j+ HOiaiEs: sketch-bcjoL Gk^n by Sit H. F* 
iVilsotij I1.C.ALG. 

MISCELLANEOUS 

sn-HO C b i ‘iF group by A- Edouart, Giueu 
Mrs. Afeviti Jackson. 

sjiJtoCErt'E, by Mr. U\ 11 . Hammond. 

CUT-PAPER nasiONj 1725- Giim J&j Mr, N. 
Macbeih-Roeburn, ILA. 

DRAWTNCM (2 sheets) of porcelain figures, 
Gj>£« by Mr* W* A. J, Fliers hem. 

otL-PAJNTTNG of a wckkI- engraver at work- 
Grrvn A;! Sir Ronald Grakam, G.C.sXFG. 

OF PAINTINGS 

2 * s. NOBLE, “The Kennel Window”; ""Fox¬ 
hound and Fups,” 

J, a, NOBLE, Encainpment,"" Giv^n by 

Air. Leonard 

MRS. WILLIAM oiJWR, *"Vicw' from thc Cal 
and Fiddle, BiLxton,” Bequeathad F, L. 
Imcos* 

GIOVANNI FATKiecHio, “Noitr Tunbridgc 
Wells”; “Ely Grang^^ Frant, Sussex,” 
Girfn by Aliss Catmna Pa^rjVcAio, 

ARTiiuk SEVERN, R,!,, “Sea at flastings,” 
Given by Aliss M. L Home. 

JOHN MACAIXAN SWAN, R,A,, “LeO- 

pard.” Bequeathed by Hans Vditn. 

Fomgfi 

incHELE r,ASf 3 :iJ_Afc “The ETitrance to the 
Village,"" Given by .Mr, Alfred Bossom. 
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Other Gifts, Bequests, and Isiportaxt Pl^rchases 


MINIATURES 

wii_LiA4i PETHER, An cvc HiinluiurCf in 
ivory Ijox, Gii^n bj Cafitmn Lioitard 


MRS. j. REAJ>^ JANE BEimiAM. Portrait q|’ ^ 
Man (^*aqua-tint2 profile likeness"). 

UNKNOWN ARTIST, Portrait of a Lady, Gitxm 
by Mu.f Cajvlin Amij. 


LIBRARY 

* 


ARCHITECTURE 

BEauN: Detil^hc Orlcnt-Gc&clJschafL Wls- 
sense haftli chc VcrofTmtEchungcn, 54. kol- 
DiAST-Y, B. Die Koni^byr^cn von Habylon. 
Tdl L 1931, 

BERLIN] Staatliche AUertiiincr wn 

Per^amon^ i, KAWERAU, G.^ and 

wtEoANDy T* Die PnlAstc dcr Hochbui]^. 
1930; VT, scHAZMANNj P. Das G^Tnnasioii 
der Teinpdbczirk dcr Hera Ikmieia. 

wAfiHiNGTON^ U.S.A.: xNadniial Geographic 
Society. iVicmoira. bingham, h, Munchu 
Picchu: a citadel of tlie Incas. Report of 
the explorations made in 1911, i9ii2, and 
1915, 1930, 

QONTET, F. Lcs vieux hpteb dc Paris, Le 
Faubourg Saint-Honare; le Quartier Siiiiit- 
Paul, Je Temple et le Marais etc., etc.) 12 
voE. 1320-30. 

SCULPTURE 

BERLIN: Deutsches Archaologische Instiiut. 
JACOBSTHAL, p. Die meliscben ReJicE. 

1931- 

RICCI, s. DE. The Gustave Drexifu^ collection. 
Rdlcfs and plaqurttes, 1931, Git'irji by Sir 
J, Davten^ Bari. 

HILL, G. F, Ttie Guatavc Dreyfus coUectioiL 
Renaissance medals. 1331^ Ck^n by Sit J* 
Dawn. BarL 

LONDON; British Museutn. kill, a. r. A 
Corpus of I talian mecbLls of the Renaissa nce 
before CelUni. 2 a-dIs, 1931+ Gh'e'if (he 
Tmikij ^ ihe Biitlsh 

EDE, II. s. A life nf Gaudier Brzeska. 1930- 


PAINTING 

Y.AZOxVSj, o. Ajaiita, Tlte colour and 
monockronic reproductious of the AJanta 
frescoes, on photography. With an 

exphinaiory' sexi by G.Y,, and an introduce 
tiotJ by L. Binyoo. Pl i. 1930, 

VENTLiRi, L, Pitturr italiane in America. 

^93 

LONtxjN: Society of Painters in ^Valcr 
Colours, Catxdogucs, iflo5-34. (Bearing 
the ,slgTiaturcs of \V. Turnerj of Oxford, 
annntiittoiis, etc.) Givtn Afr. J, H. Jite, 


DRAWrKGS 

ERASMUS, D. Erasmi Roterodiainl EhUeomium 
Moridc, Le. Stultitise l^aus—Praise of 
Folly. Published at Basle in 1515, and 
decorated with the marginaL drawings of 
H. Holbein the yuungcr; now reproduced 
in facsiinilep vdih an iniroduction by H. A. 
Schmid, translated by H. H. Tanzer. 
3 vok. 1931H 

ROst£] Bibliotheca Herziana, Rdmische For- 
schungen, ix. Die Zeiehnungen dts Gian- 
lorenxo fcmini. Herauagegeben von H, 
Brauer und R. Wittkower, 3 vols, 1931. 


ILLUMINATED MSS. 

MILLAR, E. G. The Ubfaf^- of A. Cfioster 
Beatty. A desciYptivc catalogue of the 
Western Matitiscripts. Vol. 11 voE.) 
Manuscripts 44 to Ri, 1930. 


60 


Other Gin^, BEqi-ESTs, and Important Purchases 


Vienna: Ocsterreidiisches Insdtut fur Gp~ 
schichtsforschung. Besclirieh^efides Virrzei- 
chnis der illummierten Handschrirten in 
Osterreichj N.S,, vi. Die Hiindschriften 
und iokunabcLn dcr italieoisthcn Renais¬ 
sance ^ 1 . Obcritalicn; Cenua^ Lambardci^ 
Emilia^ Koioa^ia. n. Oberitalien. 

Vencticn. lyju 

ENGRAVING 

LAVER, j. A complete catalogue of the 
etching and dry-points of Arthur Briscoe, 
A.R.E_ 1930, 

LABOUhEUR^ j. E, GrHphLsmes. Suite dc 10 
gTa\njras_ 1931* 

CERAMICS 

HOBSON, R. L. Catalogue of the Leonard Gow 
coliectioii of Chmose porcelain. 1931* 
Gimt Mr. Lfonttrd Gnuj. 

BORExitrs, T. The Leverton Hams colle[:tiQn+ 
1931. Gmrf by Pro/. T, Borenfiih. 

EASTERN /ANTIQ_UITIES .AND ART 

INDIA‘ Governtnent. Molienjo-daru and the 
Indus euiltzation. Being an official ac- 
connt of archax^Iogicali excavations carried 
out at Mohenjo-dam bctVk'een the years 
1923 and 1937. Edited by Sir J. Marshall. 
3 vols. 1931+ Gi^n by biigh Gonmfisiionfr 
fir India. 

mTO ^NG-TSEj p. Preu^Ts dcs antiquites de 
Chine, 1930. C{i*rn bj Ah. P. Hatr Aling-ts^. 

s AJT5- To^. Soraikwan Klnshn [The Delighis 
of the Soraik’tvan (i.^.j of Ohiitesc paintin|^ 
and caligraphy in the collection of Mr. 
f^s^yi^o A!r;)]. 3 vols. 1929+ Givrn by 

dir. Fmajko Alu. 

HAKRARUjo. [Reproductions of select .sped- 
iiicns of Chinese and Japanese art in the 
collection of Mr. Jihei Kano.) b vois. 
Giim by d/r, JiAri iCano. 


SHiGi NtrovA. Zayu-hO. [Treasures near 
home.] 3 voh, Ghim ^ tfif Ft". 

PHOTOGRAPHS 

870 CANreRflURY cATHEPRAi. cloistcr Vaulting 
bosses (hy R. Grifhn Esq., F.SA.J , 

?8n P 7 .RSTAN OBJECTS from the Peraian Art 

Exhibition. 

6441 TUSCAN architecture and sculpture (by 
Messrs, AUnart). 

173 WEST COUNTRY architecture, choir stalls 
and bench-ends (by B. CL Clayton), 

iba ENGLISH ccclesiasdcal corbels, ijf 

Mr. £. Fiy. 

E6 ELY LLATTIEDRAL misericords (hy Messrs. 

Starr and Regnald). 

42 FONTS^ rnisericorris^ etc. (by W. A. Call), 

42 JTALLAN ART includltig DcDa Rohbb ware, 
gi^^n by Afasrs. K'noidirr. 

37 SPANISH t^cclesiasticaJ architect ure^ gioen 
by thi Hon. F. M. Taibat. 

Ii5 LECTERN ?!,negatives Unf by Atr. C. C 
Oman. 

25 tTAUAN architecture and sculpture, bt^ 
qut^athed hy Ah. F F Lueas. 

53 11 ALLAN paintings and dramngs, bfqiifathed 
hy Aifs. Sehtym Image. 

Among the other donors to t he Li bran- collec¬ 
tions of lx>oks Rrtd photographs were:— 

Gew^rbrmti.^eam^ Baiet; Ah. F. Btrtham* Rih\ 
G. M. Bgjitofi; Fteundeskreis der Stoatliehes 
Kunsibibthtbek, Brrlinf 2\fdrkurhet Mtiseum, 
Beriin; Birmingham Cenlml Schoai qf Arts and 
Crafts^ Ri^ Hon. Ijird Btanesburgh; Isabiifa 
Stewart Gardm jlfuseum^ Bafin^ G.S.A.; 
Breugm Vrrein Scbau-ifis-Iand^ Freiburg i. 
Biblioibegue Royak ek Belgique^ Brusselsi Afr, 
f. Barkley; BurHngtoit Fine Arts Club; Sir 
James Caird, Bl {Han. Vke^Presidfni^ Society 
fir JVautkal Re^earfb); Goitmarent-Ckfieral 
Museam nf Chosen, frijo; Dr. I. Coilijn; 
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Othek Girrs, Bequests, 

T, P- Dmisk Kunsihulmtri- 

miiTnifiTj Copfnhagen; jWijj Marit CjiSl; -lilfjirjr* 
Dtmotfc Inc,; V/jr^ CumpbiU Dodgs&% C.B-E^; 
A/fp E. H\ Dt>mt£r; t^' Dulwkh 

Collage; Mhs H. Far^ufmf- Mr.L. Fiy; iJbram 
Gantier Fthes; Goth^ihmg Museum of Arij 
Sir li\ liaie^ While, K.B-E.; Mr, £. Hemimd; 
Dr, ll\ L. Hildbargh; Herr Berrii llajLseu 
Hjatja; ji/r. E. J, Harmtmn; Rt. Hon. Lord 
H&lham; Mr. Talbot-Hughes; Mrs^ Selityn 
Image; ±\fonsieur Raym^imi Jtiurdun-Bar^'; 
iV/r. G. de Vluurus E'elsrh; Mr. Joniph Kwg; 
Messr.i. Knoedler; Mousieur R. Kuachlm; 
Air. Tojito Kuwohura; London Cauniy Cifuncil; 
Air. F. Lr Lucas; Coi^rnmeni 
Aladras; Mr, J. G* Atann; Alonsieur Hen^ 
Alarguerj; R, SuprintendefLia di Cicki Alusn^ 
Milan; Mr. H. H. Afetulon; CapL R. Earle 
JViewton; Hispanic Society of Artierica, Al^ew 
Tork; Frof G. H. F. AliiUail; JWior Vkiar 
Oliva; Bibliolhcque J\alkmsiej Farts; Aiusie 
des -rlrtf Duoratifs^ Paris; Ah. H. H Pemh; 
Aliss L. F- Fesel; Madam Euu Petersen.; Art 
Jujy^ Philadelphia; Miss Pqynter; Monskur 
At ax Prinel: Mr. fK* Raberis; Major John 


DEPARTMENT OF 

E^nomelled capper. LLmoges, 13th 
century, 

BOOK-COV-E.FL- Knamcllcd copper. Liniages, 
i3lh ceiilyry'. 

OTP. Silver. London^ 178^-9^ IJucker 

Bequest. 

ELEVEN THREE-PRONCED FORKS, Silver* Lon- 

doQj 1716-17. GiWfl hy Aliss Speid. 

FTvm SPOONS. Silver. Ehgllsli, 17th ceirtury* 
Gitfen by Captain Francis Bucki^. 

TEAiii'cxsN. Silver, l^ndon, 1679430, Gicert 

hy Miss €. E. Afartia^Edwards, 

PAIR OF WAITF-RS. Silver. London, 1743-4- 
Mrs. E. M. Maftiey Bequest. 


AND ImfORI'ANT Pi'RCHASHS 

Ross; Royal Geographkai Sockly; Major 
j\\ K L. Rybot; Ato, LisUr Salisbup; Dr. L. 
Schnorr imn Caruifeld; A/r. O. Sintfm; A/r, 
Douglas Sladen; ±Mr. F. R^ Sletteos^ O.B.E,; 
Hallwyl Aluseum, Stuckholot; Afdtwnal Afuseam^ 
Sloc.Utolm; The Executors and Family of the late 
Airs. Slum; Messrs, At. and R. Storct; Hon. 
FraMcs Talbot; Frau Elisabeth Tliorman; 
Imperial Urfivetsky Libm^j Tokio; Alonskur 
Liidovk de Vahu; Airs. Vmdeleur; £>r. H. E, 
Fffn Gelder; Prof, H^lhelm Voge; Mr, A, J, B, 
IVaee; Lord Howard de Wal^n; Freer Gallery 
of Arij Washington; Libraiy qf CongtesSj 
IVashmglon; Air, T. F, WilsoTi; Prof. Tukio 
Toshiro. 

As hiihcrto, many British and foreign 
museums^ societies, and govertunental and 
other Institudons have sent 10 the Library 
as gifts, or on exchange account, copies of 
their iratmctjoiis, cainJogucs^ etc. Cata¬ 
logues of exliibitions, especially of exhibi- 
dons held in London, have also been 
generously given by the proprietors of 
galleries^ exldbiting aociedca^ exliibition 
ainhoritie^^ and others. 


METALWORK 

PORTION OF A OANDELARRUM. SLivcr-plaied 
on iron. Gitmi by Dr. Ralph Cr^ji. 

NECKL^cii+ Silvcr-gilt^ set with garnets- 
English, 18th century. Gkm by Captain A. 
Heytt^oCfTLomdak. 

mMAxpER, tkild. Gertnaii, 17th centxny. 

RING. Gold filigree, Dutch (Zeeland pro^ 
Vince). Given Miss A, F, Oahes. 

VMUTiKG-BOiC. Gilt brass, engraved. Gennafi, 
1 6th centucyv Giim by Mrs. Menges, 

TOP OF A CASKET. Steely etched with a boar- 
hunt. Cierman, ibth cenfurv^ Gk?en by Mr. 
m E. Miller, F.S.A. 
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COLLEUTION OF BRASS DISllES, ctC,, Rtxd ^ 
bronze mortar. ■Giwn hj Mrs. C. E. Alla% 

TWO PRDNZE MORTARSj Ml ifon Sign from a 
wine-shop, three knives and (wo Turks. 
Aifred Williams Nmrn BeqtiesL 

BRACKET FDR SCALES. Wrought imn. English^ 
iaiic 18th centur\^ Gwen fy Aiessrs. John 
IVinsbury & Son. 

PAIR UF CR 2 SIAMENTS. _\iai'hkj With Ofmolu 

mounts. By Matthew Boulton. English, 
about 1780. 

TWO BRONZE FLNIALS, a brass la\xr, a horsc- 
bit^ and an iron shop-sign. Giuen bjp Et. H V 
L. IlildbuTgh^ F.S.A. 

CANDLESTtcic. Brass, Persian, lyth centurji". 
Giuffi by Mr, _ 4 . F. Buxton. 


DEPARI'MENT 

CARPETS 

CAJLPETs, runner* two; knotted wool pde- 
Persian, Farahan, 19th centurJl^ Beqm^st 
fif Mr. F. L. Imcos, 

COSTUMES 

BONNET, silk; English, 1850-55. Gift of Mrs. 
A:shn. 

BONNETS, poke, two; English, mid-19th 
century . Gifi of Mrs. Axton. 

CHRISTENING ROBE, embroidered cambric; 
English, first half of 19th eeJlttir>^ Gift 
of Mr. R. L. JoseplL 

CLOGS* |>ajr of* child^s- English, early 19th 
century. Gift of Mrs^ EilioL 

COAT, iilicpherd's^ embroidered leather; Hun¬ 
garian, igth century* Gift of Lady 
Taylor. 

COMB, tortoiseshell; Spanish, 19th century. 
Gift of Mrs. Riggall. 

poll; English, i%5* G^l of AMis.t E. Tucker. 


FOUNTAnsr-SPOUT and tit her Japanese bronzes. 
Given by his family Jrom the collection the laU 

Chfirles iVi/yW. 

BOWL, Hronsce. Chinese, iSth century. 
Giwn ftr Air. C. H. Leser. 

lvcense-burner. Bronze. Japanese, 19th 
century. Gtveti ly Dr. ti"* L. Hildhargh. 

TEAPOT, Silvetj decorated in iSyg by Got6 
Ichljo, one of the greatest of Jat>atie5e 
swurd-iumituTc makers (d. rBytij aged 86). 
Given hj Afiss Ethel Gurney. 

SMALL FIGURE OF A MONSTER. B^nZC, 

Chinese* T'ang Dynasty' {Plate 
FIVE MIRRORS^ Brou^e, Ancient Chinese. 

SWORD-GUARD. Iron, with the signature 
Umetada in silver nunome. Given by Mr. 
Emesi Salamafi. 


OF TEXTILES 


dolls' dresses, two; EngJish, 1875. Gift 
of Afrj* Axton. 

ORF.SS, silk, with cape and bonnet; English, 
about 1818+ Gijl if xMiss Alaejie. 

DRESS, priiueti wool and silk; English, 1S35- 
40, GiftofMissF. Tucker. 

DRESS, crepe de cldnc; Englbh, 1927. Gift of 
Brig.-Gtnerai Dallas, 

DRESS* crepe matotaincj with felt hat to 
match; Frenck, 1939. Gift of Mrs, Bead. 

OLGVESj three pairs: English^ about 1 873. 
G^ of the A tarchivnesj of Brisiol. 

HATS, WDiuen's, t^vo; English, 1923 and 1057. 
Gift of Brig,-GfneTai Dallas. 

LOCKET, CHAIN AND PLAQUES, sQvcr; Nor¬ 
wegian, i8th-i9th century-* Gif of Mm E. 
Close. 

MANTLE, black silk with l>eads%‘t]rk; Englislt, 
1873. Gfl qf the Afar&kioness of Bristol. 

NECKLACE, beadwoHc; English, early 19th 
century'. Gift of iVfrx. Bayne. 
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PANTAixmiS, pair of; Euglissh, iB6£j-70_ Giji 
^ .l/rj. . 4 ;rioa. 

PAfflTALiTXESt pair of^ cotton; English, 1835* 
50 . Gijl of Aliss C. Turkfr. 

pArasol, primed silk; Englkh, mid-igth 
ccniur>'. Gift of Miss 

PETTTCQATs, two^ cambiic;^ English, 1857. 
Gif of tk£ Misses Tucker. 

sBk, brc>ciidi:d; EnglUhT about 1873, 
Gift of the Motchioness of Hrisfoi. 

SHOE, leather; English, late 17th ceniury* 
Gift of Afr. L. 

sMOKiivG fLAPj embroidered velvet: S. Ameri¬ 
can, igth ceniurv. Gift of A/r. C, /. 
SmiihtrL 

sTOMAdHZR, quilted; English, iflth century. 
Gift of Miss Mary Davits, 

sTOMAcurER, embroidcTod; English, 17th- 
iBlh centu^^^ Gift of Aliss Mary Datfits. 

TOP HATs^ two; English^ rBbo-go^ 6'^^ of Mrs^ 
Axtan^ 

w.AQTGOAT SUPS, satiH, two; English, 1820-5. 
Gifi of Miss Cauison, 

WALKING-STICKS^ fouc; English or French, 
iBth centuiy* Gift qf Coiorui J. L. Mdviiic. 

EMBROIDERIES, ENGLISH 

APRON, panel for, white work; dated 1717. 
Gift of Mrs. 

BEDSPkiLvn, quilted linen; dated ibBo, Gift 
0/ Mrs. F. Priohau. 

COT GoVTJi, quilted linen; early iBth century. 
Gift of A/r.f. Russell Reid. 

GOtiTAiN^ w’txil on cotton and linen; carly 
i8th century. Gift of Miss E* R. /W. 

PANELS, two, for cushion covers, ^ilk on 
linen; ^IsouX 1600. Gf of Mbs Alory 
Davies. 

PAVLL, stump %vork in silk appbed to satin; 
datetl 1661. Gf of Miss Afoiy Doi'ics. 


* EMBROIDERIES, EUROPEAN 

BOOK COVER^ silk; Italian, iBth century. Gft 
qf Aliss L. F. AL Preston. 

VALANC^E, silk on satin; Italian or French^ 
early 18^ century. Gift of the Honhlt, 
Agnes Leigh. 

EMBROIDERIES, FAR EASTERN 

SLAiCF^ silk on gaustc; Philippine Islands, 
Alanila, 19th century. Gifi of Miss A. M. 
Cockrm. 

EMBROIDERIES, AIEDJTERRWEAN 
AKD NEAR E/\ST£RN 

CLOAK, woman's, front and collar, silk on 
woollen cloth; Albanian, Scutari, 19th 
century'. Gift qf Lady Burney. 

EiEADDREs^^ siDi on cotton; Jugosia\Ta, \‘Iacc- 
donia, 19th centuiy. Gift qf Sir ArthiiT 
Evans. 

KERCiiTKP, end IxjrdcrSj silk and gold on silk; 
Greek Islands, Ast^^laea, 18th century* 

PANEL, silk on cotton; Morocco, Sheshauen, 
iBdi century. 

PILLOW CASK, ijorder, silk on linen; Greek 
Islands, Cyclades, iflth century. All three 
the gift qf AffjJTL Harnld and Arthur Aforrish 
in memory of tMr mother^ I^dy Ahnish, 

pii.Lnw CASE, silk on linen; Greek Islands, 
Nisyixra, early 19 th century. Gift qf 
Alessrs. Liberty and Company^ Limited. 

SKIRT BORDER, wool and metal on cotton; 
Bulgarian, igth century. Gift of Sir tTihur 
Evans. 

si^EVE, silk on linen; Greek Islands^ Dode- 
Cnncscj i7Th erntuTv, Gift qf Mr, G. D. 
Prali, 

VEJL, silk on cotton net; Albanian, Scutari, 

19th century. Gift qf Lady 
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LACE 

wvuiER, ncrdlepolni lace; point de Frajice, 
late J Tth ccniur>'. Gifi af Mtj, 
Mccm ^ httn , 

BORDER, bobbin lacc; English^ Devon, second 
half of i8ih centuryv Gift qf Miss Af^ F. 
Ti^'ior^ 

BORDER, bobbin lace; Brussel's, second half 
of iSth century- Gift qf Atn^ Maidwin. 

PARASOL coviiH, black bobbin lace; French 
Chantilly, about 1850-60. Gi/i qf Airs. 
Aikholss ^ n ^ 

SLEEVE RUFFLES, pair of; point do France, 
late 17th century. Gifi uf Airs* Hen^ 
Macnaghiin , 

SPECiAiENS, ten, bobbin lace; English, Bucks., 
late tgth century. Ci/l pf Aim E. M. 
Turithim, 

TAHIE CinvrRiL, croebet work^ made by the 
donor in IndiR: late igth crntuiy'- G^t 
of Airs. 

ftUAwi^ embroidered net; Argondne, about 
1870. Gift of Mr^ C. /. Smiifhcrs. 


MlSCELL,\NEOUS 

BOX, leather with applied embroidery"; 
Spanish, late jBth cenrurv'. Alfred IVUImms 
Htarn 

OARTER, woven silkj inscribed "^Our Prince JS 
brave^ our cause is jusF*; English, mid- 
17th centmy^ Gifi thi wish of the 

taie Miss E. Cmke. 

LACE BOBBLV, inciscd and inlaid bone; 
English, Bucks, or Qxon,, dated 1853. 

ptNS, beaded, nine, used m bobbin lace 
making; English, Bucks., late rgth century. 
All the gif cf Miss E. M. TumAam. 


RtNCUSiuoN, made of wo\-cn silk gartm-, 
inscribed “God bless PpC. and doiA^n with 
the Rump”; English, mid-17th century. 
Gft ii^coTding to fAe wish of thi Afiss E. 

QUILL feNj covered with embroidery; English, 
late 17 tb century- 


PRLNTED R 4 BRICS, ENGLISH 

□siiKTz; mid-igth century- Gifi nf A/r. Af- 
Grifithi. 

uHisiifi, two pancE; mid- 19th century. 
Gift of Aiiss Aia^ Dames. 

HANDKEiLCtiiEF, printed cotton, Tl^e Stage 
of Europe; English or Flanoveiian, about 
TB13. Gifi of Afrj. De llVw Clinton Cohen. 


PRINTED RM^RIGS, EUROPH^N 

iiANDKERciirEF, printed silk^ 'I'hc Crimean 
War; French, 1854, Gift of Mu. Dt tViU 
Clinton Cohen. 

MUSLIN, mid-igih century* Gift of Miss 
Da^es. 


WOVEN FAERTCS, BRITISH 

nabkiNj linen damaskp arms of Hopetoun; 
Scotch, dated 1708. 

NAPKIN, linen damask, arms of Scafidd; 
Scotch, dated 1760. Both the gift of Afajor 
■G- F. E. Mas^^ A/.C 

NAPKIN, linen damask. Union of England 
and Scotland; Scotch^ early 18th century^ 
Gifi of the Adisses Seebofm. 

TISSUE, silk^ brocaded; Englidi, Spitalfieldsj 
early 19th century. Gif of Mti A. Af- 
Heam Cochrmi. 
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WOVElN FABRlCii, EUROPEAN 

dJUTH^ linen daiiiAsk, JuditJi and Holofcni^* 
Flemish, I7tb centtny. 

CLOTH, linen daniask, David and Bathshebai 
Flcmisk, 17 th centime Both tke giji of thi 
x\tis 5 £s Setbohm* 

COPE, silk damask, brneaded; Iialian, Late 
17th century. Alfred IVtUtarns Ilesm BfqueiL 

NATEus, linen damask, Prince Eugene at 
Temesvnr; German, early i8lh century. 

NAPKIE', linen damask, Susanna; Flcmishj 
17th century'. Both ihtf gi/l qf the Aiisses 
Siebohm. 


RIBBON, dlW. two pieces; French or English; 
19th century, Gi/f qf Latfy St. John Hope. 

TISSUE, silk; Italianabout lycxs^ Al/tfd 
Hearn BeqitesL 


WOVEN FABRICS, NEAR EASTERN 

PANEL, wcxjI and linen, tapestry woven; 
Egyptian, late GnEcoRointtn stymie, 6th 
cciitury* Cifl of Frqfissor P. E. J^ewbenj. 

TISSUE, sUk, bnreaded; Turkish, iBth-igth 
centuiy'. Gift of Messrs. Liberty md Company, 
LimiUd. 


DEPARTMENT OF WOODWORK 


ENGLISH 

sEOTtoN: OF PAiNELLiHia^ carvicd with linenfcld 
and profile heads. Early iGth centuiy. 
Bequeathed by Mr, C. St George Uuledaie. 

PART OF A STALL ENP of Carvcd Oak. l^Ul 
century'. 

'TWO PAitELS of carved and painted oak. 
t^rly t7th century. AU three giuen by the 
late Miss Louisa i\f. Gale* 

TWO FAJiHLS uf oak carved in openwork. 
Aljmut 1 ^20. Giuen by Mr. Murray Adams Acioru 

FRAGMENT of painted piaster. Early 17111 
Century► Cimti by Mr* IF. H* Fenton* 

long case olock lacquered red and gold. 
Middle of the iSth century. Giwii by Mrs. 
F. Collier* 

warorjOBE, mahogany^ mlaid with satin wood. 
Late iSth century* 

Krr with bow. Early igth century, 

TEAPOT- dccoraicd with ^'Tunbridge Ware.” 
Early i9di century^ All three bequeaihed 
by Mr. F. L^ Lueas. 


RAt-K for combs, mahogany inset with mirror 
panels. Late i 3 tb century. Given, by the Ren. 
A. Oxford. 

DRESSING i'Aflj_E of liilaid roscwQod. Early 
19th century^ Giuen Mr. A. L. B. Ashton 
though the y^'otional Art-CoUections Fund. 

TABLE, circular, rosewood inlaid with brass. 
Early ipih century. Gioen by Afr. i?. 
Laidlaw Smiths 

TRAY of papier mache. Alid-igth century^ 
Gioen ^ Hon. Mrs. Hugh WynsihoTn* 


CONTINENTAL, ETC. 

CABINET decorated with marquetry of various 
woodsn Dated 1560. South Gerniaii(?]. 
Alfred Williams Hearn Bequest. 

WRITING TABLR, ebony, with marquetry^ 
decoration. French, peritid of Louis XIV, 
Gfoen by the Aiisses ^4. and E. Bailey. 

cniLNESE CHAIR, kcquered. i8th century^. 
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INDIAN SECTION 


aCULFIURE 

ARDHANAsUj ^ndstonc. Mathura; 2nd cen¬ 
tury' A.D. 

\fETAL\VORK 

BUDUUA, gilt bronze, Burmii (Nlandalay); 
iQth century. Giuin Mr^ H. jV, Sh^\ 


LARSHM1 PANEL, cast bronzc. Mysore: 17 th 
century- Giuen by Mr. M, Chi^. 

SET OF woodcarver's TOOLS. Bombay CSiy; 
about 1890. Given by Air, A. Kmp. 

TEXTILES 

COLLECTION of Siamese and Malay ganncnis' 
about 1903, Given, by Mrs, E. Af. 


DEPARTMENT OF CIRCULATION 


CERAMICS AND GLASS 

inuUkES (29). Porcelain, paifiied in colours 
and made at the Bow, Chelsea ^ Plymouth^ 
Bristol, Longton-Hall, Meissen and Wallen- 
dorf {actoriea in the iSth century. 

r-LAXES (5)^ CUP ANP sAUCEiL Porcclain, 
painted in colours. English (Chelsea); 
about 17^0-1760. 

’COFFEE-POT. Porcelain, painted in colours, 
English (Worcester); about 1785* 

SUGAR-BOWL. Porcclairt, painted in colours. 
English (Liverpool); about 1760- 

siVG. Earthenware, paintt^d in colours. 
English (Stafiardshirc); about tSoo. 

J/i gwen Afr. FT. A. J- FloerskeinL 

FRAGKENI^ (S) of enamcUed terracottaj 
school of the della Robbia. Italian; early 
:Bth century, 

DISH. EnameUed earthenware, paitited in 
colours. Italian (Dcruta); 17th century. 

PLATE. Enamelled earthenware^ painted in 
colours. Spanish (Valencia); T7ih century. 

PLATE. Enamelled earthenware, painted in 
blue. Dutch (Delft); middle of iBth 
century- 


FTOCTRE, St, George and the Elragon. Earthen¬ 
ware group by Ralph Wood. English 
(Staffordshire]; second half of i Sth century. 

VASE, Gbiced earthenware. Enghsh (Sussex); 
Tgth century. 

, 4 W given by Afr. L. J. Hooper. 

WINE--0LASSES (4)* Bell bowl, with engraved 
decoration. English [perhaps Newcastle- 
on-TyTie)j about 1750. Giuin by A fin 
DaniilL 

TTLEs (4), Enamelled earthenware, paJjited in 
colours, probably from the Famese Palaccp 
Rome. Italian (Savona); 17th cemtury, 

FIGURES (gh Forcelain, painted in colours. 
English (Chebea-DerbyO j 1770-1784. 

TEA-POT- Salt-glaxed stoneware, painted in 
colour. Englbh [StaJfordshire); middle of 
I Sth century ,. 

TEA-POT AND CREAM JUGS (s). Earthcnwarc, 
covered with a mottled (*bgate”) glaze^ 
English (Staffordshire); second half of 
iSlh centur^% 

PAJfEL. S Lamed glass. Swiss (probably 
Zurich); dated 1610+ 

All Jfom the A^iA WUliams Hiam Biquesi. 
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PUZZLE-JUG- P naTTi jelled caithejfi^vajT. English 
(Lambeth); early Tyth cenlUTy. BequiiAthed 
hj Mr. M. G. 

BOV^T-- Porcelain, painicd in coIdut^. japaJi- 
ese (Arita); early iStb century. BrqiiefttM 
.Vff* L. Lucas. 

VASE- Stoneware, with greenish glazEn 
Chinese; about 3rd centmy^ a,d_ 

VASE. Eiinhcnwwej decorated willl green 
and brown (''egg and spinach"") glazes. 
Chinese: T^ang dynasty (GiB-906), 

VASE, Porcelain, with decoration incised in a 
white sUp, Chinese; reign and mark of Chia 
Ching (1532-1566). 

VA5ES [2), Porceiain, painted in enamel 
colours. English (Eksw); about 1750. 

BOTTLE. Stonew^are. with painted decoration 
on a ground of cream slip. Made by 
Bernard Leach at the Si, Ives Potieiy, 
Cornwall; about T930. 

VABEr Stoneware, with carved and painted 
decoration. iVIade by Bernard Leach at 
the St, Ives Pottery^, Coniwall^ about 193*^" 

bdW'L. Stoneware, with decoration carved 
through a black glaze. \£iide by Emile 
I^cnohlc. French; about 1930. 

BOITLE, Stoneware^ covered with a red glaze. 
Made by Henri Simmen. French; about 
1930. 

TRAV. Glass, with engraved decoralion by A. 
Diesner from a design by Simon Gatc^ 
Swedish (Orrefors); about 1930. 

VASE. Glass, with decoration of brown stems. 
Made by Henri Navarre; French; about 
1930. 

ENCxILAVlNG . 4 ND DESIGN 

ELTCUiNOi n&)t by A. Van Ostade, Corotj 
Appian, and A, Gedd«, 


UTHOTRAPH. trolling Players/" by Augustus 
John, A.R.A. 

POSTERS (6j, by Jules Cberct^ Steinlen and 
other artists. 

GiWn by .Vffr. G. R. HalkcU^ 

DRAW1.V0 FOR POSTER, -"The Fall of the 
Countrydde."" By E, M- Dmkel. Gk^tt by 
kif Underground 1^ London. 

PROC.RESSTVE PROOFS OF PO-STER, “Thc FaB 

of the Countryside/" by E, M- DinkcL 

GeWfi Mtfssrs. Viiiceni Bmoks Day fic Son. 

PEh^-DRAwiNOs (6), by Ian Strang with 
priniEd reproductions. Gimt tr Under^ 
ground Railways of Londnn^ 

Note.—Besides ihe onginai draw^ln^ above- 
mentioned, the Cntiefgfomd Railways of 
Ijtndon presented copies of all their posters 
as they appeared during the year; the 
London and AortA Eastern Rmlway also 
presented copies of most of the works 
exhibited at their annual spring Poster 
ExhLhition+ 

Gifts of posters were also received 6~Dm Afttio. 
And^sen, Green and Ca.j Miss E. Canziamj 
the Canadian Paeife Railway Ct?., the Empire 
AfaTketing Beard^ xMcssrs. Heal and Sons^ the 
London Comcil, the £017^0^ General 

Omnibus Co., thr London^ Midland and 
SeottLh Railwi^'j A/r. R. G. FraiiC Afessrs^ 
Pratts iXhtor Spirit Co.^ and Messrs. Sheii^Afex 
IftL 

WALL-PAPER. *'The SIccpLiig Beauty.” From 
a design Irv \N'altei Crane. Gi^en hr Atiss 
E. M. Spmer, O.B.F. 

WALL-PAPERS, "'N'Apktns and Fruil" and 

other designs by E. Bawden and Plivlhs 
Mould. 

ETCHING. “Christ preaching in the Temple,"^ 
By Rembrandt, 
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ESGi^vmo* '^^Thr EfTects i[>f Jealousy**' By 
.V EHirer. 

PE£itiNS (2) FOR TEXTII^. Bv C, F. Anncskv 
Voyscy. 

DRAWING! (a). “An Antelope/’ By John 
Skeaping, 

METALWORK 

cvp, tiA'o-handlcd. Silver, London hall- 
mark for 1725-36. 

TEXTILES 

APRONS (2 )* Silk^ embroidered in coloured 
silks add metal thread. EngUsh; Erst half 
of 18th century* Civfn by Mrs. Bi^ne. 

i^halR'SEAT cover. LLncnj embroidered in 
coloured wook. English; end of 17th 
century, 

APRON, Silk with applied Ijorder and inscr- 
tioHS of silver bobbin lace, English' first 
half of iflih century^ 

WAISTCOAT. Satin with ribbon work. Englisli; 
late iflth century. 

GAPE. Wool embroidery on linen. Englkb; 
first lialf of 1 gth centurj^ 

Alt gijjtn by Miss M. Dai^s, 

mj-L^s GOAT. Silkt embroidered in metal 
thread* Italian; secondbalfdf i Bth ccTitur^% 
Ghm by Miss Parry Okidrn, 

piu_ow-covERS (2). Linen, embroidered in 
yellow silk. English; late 17th century. 
The bed-spread rcccKred with these pillow- 
covers, anti similarly embroidered, l>eai^ 
the iiamc M. Ward and the dale 1680. 
Gh'ea by Miss F* PnoUan. 

pa-nel, linen, embroidered in cobured silks* 
English; early tSih centurv, Gimi hv Mrs« 
P. G. TrfiidflL 


AND Important PtmcR.^Es 

^OGR-FRD€K. Embroidered linen. English 
(perhap Warwickshire)' about 1850. 
CU'en by itii Coiufdl qf 1h^ Gray Ari Galkiy^ 
HarilgpoaL 

PANEL. Lincn^ embroidered m colour^ silks, 
EiigUsh; second quarter of 17th century * 

cuRTAXHj part of Linen, embroidered in 
coloured wools. English; middle of 17th 
century. 

VAf,ANCE. Clanvas, embroidered in coloured 
silka. French; early 17th century. (Fig. 13^ 
p. 46)- 

COLL.AR. Woollen doth, embroidered in 
coloured silks. Serbian; 19th century* 
Crr^n Lady 

SLEEVE. Linen, embroidered In coloured 
wools. O-ecbo-Slo^-akian; igth century* 
GiV^ir ky Aiiss 5 . C, Lambfrt. 

NECK-Tfti.MMi™. Bobbin lacc, Engiish 
[Devon); about 1830. Giiieni by AffS. AL B. 
Banks. 

LATPaTS {2}* Tape lace with ncediepomt 
fillings. Flemkh; i8th century^ iy 

Miss M. Ei^ms. 

PANEL, Parchment pattern with nEcdlepoint 
lace in process of making: style of fraim 
plat de Ftfrtfyc. Italian; 17th century. Given 
by Alhs Al, Daries. 

con-ARj part of. Bobbin lace^ Italian; early 
17th century. 

RABv's ftAP* Cambric, with white embroidery 
and ueedlepoLut fillings. English; late 
tBth centuT)'. Given by A/r* T^bai ffughts^ 

Ti.^stTF* Woven rilk. English; third quarter 
of rqih cenitury, GrE^w ^ th^ AfarchsoTiess qf 
BTLstaL 

PANEL, Muslin, ptinled in coloius. English; 
ipih century- Given by AUss AL /leirier. 


Other GirrSs BEotrESTS^ akd Important Purchases 


* WOOD, LEATHER AND 
MISCELLANEOUS 

TABLE, for backgammon and draughts. 
Rosewood with brass moimts and inlay. 
English; about lB2D« 

nocK3jNi>iKC>^ Red leather, tooled, gilt, and 
inlaid with green leather, by Miss Made¬ 
leine Kohn. 


pOOKBiNDiNO. Red leather^ tooled and gill, 
from a design by Charles Ricketts, R.A. 

PANEJ. OF LETTERING, Painted shoj>£Lgn by 
A. E. R- Gill and Denia Tegetmeier. 

CASTS OF heraldic: shields from the tomb of 
Edmund of Langley in the church at 
King's ^Langley, Herts. Giiwn hj th$ 
Btnrnnghjim Street) Cmirai &hGol of 

Arts and Crafts. 
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LOANS 

.'VRCHITECTURE AND SCULPTURE 


D r. W. L. HTLDBURGH, F.S.A., made a number of important 
additions to his collections on loan. These included several carved 
ivories of Flemish and German workmanship of the 17th and iBth 
centuries^ an interesting head of a man in porphyry', Italiaui i6th century, and 
further examples of English 15th-century alabaster reliefs. 

Other loans included a Flemish oak carv'ing of the Resurrection, dating 
from the early 16th century, lent by Mrs, Carpenter, and a marble bust of 
William IV by Chantrey, lent by ISfIrs. Tnrville Brown. 

DERVRTMENT OF CERAMICS 

The Oriental Ceramic Society lent a collection of i Bth-century Chinese 
porcelain with single-colour glazes. Madatnc Maurice Cazenove lent an 
Islamic glass howl of the 14th century, painted mth Arabic inscriptions. 
Dr. W, L. Hildburgh added to his loans a coUection of fragments of mediaeval 
enamelled glass from Egypt- 

DEPARTMENT OK PAINTINGS 

Dr. Vy. Broughton-Akock lent a collection of eighteen miniatures, including 
works by Charles BfUt, George Engleheart, Bernard Lens, Thomas Peat, 
Nathaniel Plimer, F. Read, etc. 


DEPARTMENT OF METALWORK 

A group of ecclesiastical and other silver was lent by the Vicar and Church¬ 
wardens of St. Botolph’s, Aldgate, including a Cnmmunioa Cup (London, 
1559), another with paten {1635), a small gilt tazza ^ spoon dated 

1665. Captain and Mrs. B, Howard Cunnington lent an interesting wooden 
cup or mazer with inscribed silver mounts, English work of about 1590; and 
additions were made to their existing loan collections by Mr. R. Harari, 
Mr, Lionel Crichton, and otlrers who prefer to remain anonymous. 
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TEXTILES 

Tlie Sudau Government lent a set of ceremonial eosiunies and accessories 
worn by Gcncrid Gordon in China. Miss P. Brockman lent a jacket of English 
crewel embroidery (mid-17th century), iwo pairs of gloveii in embroidered kid 
(i7tb century)* a waistcoat of yellow silk embroidery (early iSth century), 
and a pair of silk stockings. Sir William BuiTell lent a Fleniisb or French 
tapestry of the later 15111 cenmr>" entitled ChevaJ Blanc/’' and two other 
tapestries (^^April,” and Hun dug Scene'in the style of the same period. 
Miss O* M_ Maidiews lent a man's cap of silk and gold embroidery on linen, 
English ’^vork of the late r6th ccntur\% Mrs. John C. Pinhey' lent a scalloped 
collar in needle-point lace of English or Ttalian originj first haJfof 17th century, 
and a handkerchier and cap trimmed widi needlepoint lace of the same period. 
All are said to have belonged to King Charles 1, From Mr. Peter Vaudrey- 
Barker-Mill was received an impc3rtant collection mainly of English needle¬ 
work, most of wliicli was originally in the Chajicl of the Holy Ghost at 
&i5ingstoke; three parts of the orpJirey of a chasuble -ic. 1500) ^ a large cushion 
cover in tent stitcJi with the arms of Sandys^ two book-cushions witli the arms 
of Sandys of Yorkshire, a vcb et fromal embroidered in silk and gold bearing 
the arms of Sandys and dated 1636, and a dorsal with embrtndcred representa¬ 
tion of the Last Supper, pn.jbably of the same date; a scent-bag and keep-sake 
formed of nuts (both about 1600); two pincushions, a purse, a number of gold 
and silver wire tassels (second half of 17LI1 century); a tajratiy woven purse 
(Fretich, of die latter date); and a large riding-eJoak, with silver-gilt and silver 
embroidery on silk, English, second half of I7tli century . Sir Charles VVelby, 
BarLj lent an English carpet in wool embroidery on canvas, dating frotn 
the second quarter of 18th century. 

DEPARTMENT OF WOODWORK 

A bureau bookcase of the early 18th century, veneered with figured burr 
walnut and decorated uitli carv^cd and gilt Jigureij was lent by Sir WiiHam 
Burrell. A pair of chairs and an armchair of carved mahogany lent by the 
Directors of tlie Westminster Fire Office arc of unusual interest, for they are 
part of a large set made by Mayliew' and luce in 1792, the payment of tlie firm's 
bill for £109 9S+ od+ bdng recorded in the Director's accounts. Lady \luiiel 
North lent a selecdon from tlie large collection of English clocks formed by the 
late Mr. R. Eden Dickson^ among the most imponant being a clock by 
Joseph Knibb In a tall case decorated by fine fioral marquetry^ A painted 
panel lent by the \^ear and Churchwardens nf Flamstead^ near St. Albans, 
bcar^ the arms of Cordell impaling Prior, painted over an earlier coat of arm.s^ 
and is dated 1653. 

An important loan came from Messrs: Arttmr and Alfred Hill in the form of 
an exliibit illiistrating the craftsmanship of the celebrated musical instrument 
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Loans 


maker, Antonio Stradivari. In addition to a viola^ and liie violin formerly 
belonging to die violinist Rode, both examples of the maker's rare inlaid 
instruments, the loan also includes a violin-case made by Stradivari, one of 
the two extant holograph letters from his hand, and a bow bearing on the nut 
the arms of Charles IV of Spain, who is known to have possessed a quartet 
of inlaid instruments. 


INDIAN SECllON 

Sir M. Sadler, K.C.S.L, C.B., made further additions to his loans of textiles, 
etc. 

Dr. Stella Kramrisch, of Calcutta University, lent a carefiilly selected 
collection of 44 picecs of mediarval Indian sculpture, obtained chiefly in the 
Bihar and Orissa Districts of die Bengal Presidency. 

Mr. P. jeannerat lent a KEimer i2tli-century bronze image of the Eleven¬ 
headed Avalokita. 

Mr* L. Jh Wilmoth lent two impressed votive-plaques of terra-cotta, [bund In 
the ruins of a Buddhist pagoda of the IIth-^^2th century at Pagan, Burma. 
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APPENDIX A 

REPORT ON THE MUSEUM FOR THE YEAR 1931. 


I T was decideti in Marcb to give a trial to the experiment of withdrawing 
from its usual position one work of art each week and showing it in a 
specially selected position. A recess immediately to the left of the Main 
Entrance was accordingly fitted upj and once a week an ohject has heen shown 
froin o(Jier objects of the same kind^ and without a label. \ printed 
description, however, of greater length than it is usually possible to allow in the 
cases, is franicd nearby. Tliis arrangement has now ccas^ to be an experiment, 
and plenty of evidence exists to show that it has been much appreciated and 
tha.1 its discDsitituiance would cause disappoint merit to many. 

Owing to the necessity of eRccting economics in public expenditure, evening' 
openings on Hmrsdays and Saturdays (on wdiich days the Museum had been 
□pen until lo p.m.) were discontinued as from October ist, the Museum 
has since het'U open every week-day from io a.ni.—6 p,m+ The hours of opening 
on Sundays (2,30-6 p.m.J have remained unaltered. There were, as usual, 
a number of special exhibitions during the year. The popular exhibition of 
drawings, caricatures, relics, etc., of Sir Henryk Irving, mostly from the Gabriclle 
Enthoven Collection, was continued during Jaiiuar^% An impH'jrlani exhibition 
of paper casts and photographs of Byzantine mosaic?i from the Mosque of the 
Ome^yads at Damascus, lent by Monsieur E. dc Larey\ was held in the North 
Court from February 14th to March 14th. An exhibition of Englisii drawings, 
mainly book illustrations, wa^i held during Februaiyy and this was foUowed,. 
during Marclij by an exhibition of Persian and otlier near Eastern metalwork, 
the property^ of Mr. Ralph Harari. During the early summer, two exlubitions 
organised by outside bodies attracted attention: an exliibition of Illuminated 
Addresses, arranged under the auspices of ihc Society of Scribes and 1 llumlnatorii:, 
w^as open from the middle of April lo the middle ofjune^ and an exhibition 
of Lrtiering in the various Crafts was held during June by the British Insdtutr 
of Industrial Art. An exhibition of Mrs. Siddous' Playbills from the Enthoven 
Collection was held from June Bth to August aist. TTie e.xhibition 
of Posters, opened on June 22nd by I.ord Wakefield^ was the most 
important Lernporary' cxhibilitm held during the ycitr* A representative 
eolleetion of posters of all nationalities %sas arranged liistorically round the 
walls of the North Court. This was supphnieuted by a small loan from the 
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Appendix A 


Empire Marketing Board. The exhibition remained open until September 
30th, and wai visited by a large number of people. 

In tl:ie Indian Scetiou the codec don of presentation addresses, caskcUi and 
Indian works of art presented to their Majesties K.ing George V and Queen 
Mary, ia 1906 and 1911, was also showm from June onwards. 

The Royal College of Art Sketch Club held their usual exhibition in die 
Nordi Court during November and December, 

Members of the recently formed Society' of Friends of the National Libraries 
paid a visit to the Museum Library^ on October ist, when an exhibition of 
manuscripts, pattern books, artists' holograph letters, etc., were on view% 
The series of Thursday evening lectures illustrated by lantern slides was 
continued; eight, given during January and FebruarVt vvere arranged with 
special reference to the cxhibidoii of Persian art at Burlington House. The 
autumn series, given during the period October i^gth to December lodi, dealt 
with subjects relating to various aspects of modern art. This series w'as unusually 
well attended. The concerts organised under the auspices of the League of 
Arts were again given in the Museum Lecture Theatre during the. winter^ and 
w^cre followed by a series of poetiy'recitals and other entenainments during May. 


PUBLICATIONS AND PHOTOGRAPHS 
The following pablicadons were issued during the year:— 

Catalogues 

Exhibition of British and Foreign Posters, 

English Furniture and Woodwork—Volume IV, 

Gtiidfs 

Bayeux Tapestry (reprint). 

Brief Guide to the Museum (Revised edition). 

Chinese Embroideries (reprint). 

Collection of Carpets (reprint). 

Dutch Tiles (reprint). 

Siikvveavers of Spitalfields and Bethnal Green. 

Turkish Woven Fabrics (reprint), 

Reujew 

Annua] Review, iggo. 

Handbook 

Japanese Colour Prints (reprint!. 
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Appendix A 
List 

List or Accessions to the Department of Engraving, Illustration, and Design, 
and the Department of Paintings, 1930, 

Ficlure Books 

P.B.45. Frenclt Art^I Mediseval. 

P.ti*46. French -\rt—II Renaissance. 

P,B47. French .Art—HI Eighteenth century. 

P.B.48. French Art—IV' Nineteenth century. 

100 Masterpieces^U Renaissance and Modern, 
loo Masterpieces-III Mohammedan and Oriental. 

A lecture Book in Colour—I* 

A Picture Book in Colour— 11 . 

Ctfiottied Reproductions 

6 subjects were issued as coloured Tcproductions^. 

4 sheets of reproductions al lettering by Eric Gill ivere issued. 

Poxtcatds 

it3 new subjects were issued as coloured posicards- 
9 new subjects were issued as monochrome postcards. 

Photographs and Lanttm Slides 

5,574 photographs were sold in ig^l as against 9,040 in J930. 

491 Jantcru slides were sold during the year. ' 


VISITORS AND STUDENTS 

The total number of visitors to the Museum, including the Indian Section, 
was 791,527; of these 605,032 attended on weekdays, an additional 56,139 
attended on Thursdays, Saturdays, and Bank Holidays after 5 p.m,, 
end of September, when etening openings were su.'pcnded owing to the need 
for economy in National expenditure; and r 30,356 came on Sundays. In 
1930 the total number was 827,681, of whom £28,823 came on Sunday. 
TTiere was thus a decrease 0136,154 in tlie total attendance compared with the 
previous year; the weekly average attendance dropped from 15,91? 
to i 5 , 23 t. The total number of visitors to the Indian Section was 95,910 m 

1931, and 87,114 in 1930. - - o -u 

The children’s holiday classes, under the guidance of Mi^ E. M. SpiUer, 
O.B.E., were held as in previous years. The total numlier of visitors conducted 
by thc ’offit lal Guide Lecturer! in the daily tours in 1931 was 20,962, and a 
further 2,595 persons were conducted in special parties, giving a total of 
23,357 ^ against a total ol 27,056 In 1930. 
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fhe follo\ring figures relate to 

the Museum IJbrary:- 

1931 ^ 93 ° 

1939 

1928 

Number of attendances of readers 


27,416 

255738 

25.127 

Volumes issued .. 

iJoxes or portfolios of photographs 

71.585 

83,226 

77.491 

75.887 

issued 

«.543 

2,316 

3.540 

4,611 

STATEMEK'r OF THE -NUMBER OF 

VISITORS 

IN THE 

YEARS 


1 93 1. ^ 95 ^* 1929 



Weekdays 

Sundays 

Mcnlh 

'931 

193 <^ 

1929 

1931 

1930 

1929 

Jan. 

53.56G 

63^822 

63,886 j 

10,845 

10.823 j 

10,418 

Feb. 

4 G. 3'9 

5!*.483 

48,640 

11,629 

11,622 ! 

11.354 

Ntarch 

42,817 

58.533 

5'.557 

13,008 

13.397 

April ..! 

75.922 

B 6 ,i 6 o 

79.183 

10,144 

1 10.713 

11,263 

May 

57.537 

5'.385 

72,089 

12.2^ 

; 9.813 

13.55^1 

June 

44.581 

50.837 

58,252 

7.787 

1 9.619 

13.437 

July 

58,824 

61.909 

62,636 

9.839 

7.633 

i ^*.345 

August 

82,428 

84,490 

85.^136 

>5.094 

' 10.253 

11,131 

Sept. 

58,630 

57,262 

58.378 

51.395 

10,150 

1 11.2^ 

' 11.719 

Ocn 

49 . 4 H 

89.557 

9.668 


12.373 
i 13.406 

Nov, 

48,794 

49.977 

75.538 

12,590 

8,694 

13.790 

Dec. 

44.329 

45.744 

62.565 

10,093 

' 17.634 

Totaes - . 

661,171 

698,858 

73“,534 

130.356 

] 28^823 

149.939 


DEPARTMENT OF CIRCULATION 

During tJie year 1931 Jaans were issued to 76 Local Museums, 6 Temporary 
Exhibitions, 239 Art Schools, etc,, 382 Secondary Schoob, 39 Training Colleges^ 
and 33 other instilutiorts. These loans comprised 391O15 works of art, 16^538 
lantern slides, and 487 books. The corresponding figures for 1930 were 39^312 
works of an, 18*544 lantern slides, and 519 books. There were 228 Terminal 
Loans issued in 1931 as against 244 in 1930. New applications for loans to 
Secondary' Schools and Training Colleges numbered 36; in 1930 they' num¬ 
bered 31. 


7 T 


* 


























APPENDIX B 


REPORT 0 .\ THE BETHNAL GREEN MUSEUM 


A CQUISITIONS to the Bcthn^il Green Museum during 1931 have 
been few in nuinbej, and directed principally Iq the development 
X jLof a group of representative furniture and furnishings of the Victorian 
era^ the Children’s Galler>\ and to the collection of books on the arts and 
crafts with a ^iew to die formatiem of a reference library" for the Museum, 

Her Majesty the Queen has graciously added to the Victorian group both by 
gift and loan. Her Nlajesty^s gifts include two fire-scToens of the middle of 
the 19th century — one in gilt frames with a panel representing a vase of 
flowers embroidered in wool and silk, with cut woollen pile and beadw^ork^ 
the otlier in walnut frame, the panel ha%ing an embroidered representation 
of Sir Edwin Landseeris picturcj Alacan' and ZdEV Birds^ painted in 1B39, 

and contained in the Royal Collection at Balmoral Castle* This group is of 
particular interest as depicting fa\ nurites of Qiicrn Metoria, and it is rernrded 
that tJie macaw, knr>wn as "'Loric,” was a pet wldch Prinre Albert himself 
brought over to England. An embroidered rfTot.stooh a satinw^xid w^orkbox, 
and two cases cjf .shellwork, illustrating tlie same period, are aho comprised in 
Her Majesty^s gift, whilst the loan includes a three-fold embroidered screen, a 
tripod table with embroidered and bead work top^ Lhrer cushions w'itli wool- 
embroidcred covers^ a papier-mache tray and workbox^ a workhox inlaid with 
pearl shell, enamel and brass, another of inlaid and painted walnut, and shade 
cases of wax fruit and Bowsers. These loan objects were previously exJiibited as 
loans from the Queen at the Victorian Exlubition held in Bruton Street in the 
spring of the year* 

Other acquisitions for the Victorian group comprise a iiajp of bird's-eye 
maplewood, with gilt plaster enrichments, made about the gift of Miss 

E. H. Daniell; a work-table of carved mahogany of about sB io; a davenport 
veneered widi burr walnut-wcKd of about 18G0, and two designs for fashion 
plates of the early cighteen-tlurlies. 

A doll representing a black woman pedlar (English^ about iBto) with her 
basket of miniature wares, and a wax doll, dressed by Lady Clave in 1900 lo 
represent her grandmother, Sarah Penfold, about 1856, were given by Her 
Majesty the Queen for this Gallery^ Mrs. Ernest Farquhar gave a doll dressed 
as a maid-servant which she brought from Ltibeck in 1B80. A mariunrtte 
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Theatre^ dated about iB68> and equipped ^vii}l effects and figures in costume 
for complric presentaliou of the sccncis in the play* The Telbw Dwa^ was 
giv^en by Mr, Philip Connard^ ff.A. This hue example of a home theatre^ 
used by Mr. Counard and his family lor many years, makes an attractive 
addition to die Children's Galleiy, and usefully supplements the stage models 
of later date we already possessed, Ajiiongsl the other objects of special iaierest 
to children acquired during die year arc: a set of Japanese rrunialure lacquered 
furniture, \rith porcelain and earthenware utensils, the gift of Mrs. Pillans 
Scanb, as an addition to the ^^Doll Festivar" exliibit; a mtKlel in earned ixsnc 
and ivory of a Cliinese housc-boat^ such as arc used upon the Pearl River at 
Canton* the gift of Lady Gapel Curei and a group in painted iron, representiTig 
a team of horses drawing a wagon laden with wine barrels^ made no doubt as a 
sign for a wine shop^ from die Alfred Williains Hearn Bequest- Tliis painted iron 
group is of German origin of the early igth century', and beaT5 the signature, 
iC&td in DUhngen. 

The materid for the formation of a reference library at die Bethnal Green 
Museum tvas inc.re4ised substandally by the f. L. Lucas Bequest, from winch 
284 books on art subjects were received. These include a number of the most 
important monographs upon famous artists published In that period of tine 
book production betw een 1890 and the beginning of the Great War. as well as 
an interesting group of illustrated books issued during tlie same year^+ A gift 
of ninct>^ volumes on the arts, topography, and heraldry, wa.-i made by Lady 
Capel Core; and during the year upwards of 2^000 ^^olumes on art subjects 
were selcrtrd from duplicated works contained in the Library of the Victoria and 
Albert Museum and transferred to Bethnal Green, where they are no%v being 
eataiogued, indexed, and arranged. The Museum already possessed a small 
number of books which had been acquired from time to time tc5 meet special 
needs. These, together with tliis large transfer and the volumes given and 
bequeathedj go far towards the forming of a substantial base for a 5mall but 
usefii] reference library on the arts and crafts. 

A rearrangement of the English furniture has been made during the year to 
secure a better historical sequence in its detail^ and several important gaps 
have Iwxn filled in by transfers from the main collections. Tlie tptli- 
Qentury costumes have also been rearranged and displayed m better advantage, 
this having been greatly facilitated by the supply of half-a-dozen much- 
needed new cases. The final arrangement of the coUection of historical 
patterns- and other material relating to the Spitaifields silk industry, was 
followed in the spring of the year by die issue of a booklet^ entitled Tke Silk 
W^aum 0/Spitiiljieldi and Bithnal Gmn, giving an account of the industry-, with a 
catalogue of the collection and illustrations of Spitaifields silks and designs. 

An exhibition of pain tings and drawings by members of the Bethnal Green 
Men's Institute was opened on May 2ist by Mr. George Belcher, A.R.A., and 
remained available to the public for four weeks. 
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TLe total number of vfcdLors during 1931 was 368,809, nmde up as 
Weekdays, 217,398* cveningFi 19,375; Sundays, 132.036. This shows a dcLhne 
of 3,025 in the visitors for the whole year as compared with 1930, when tnr 
total reached 37^834. But this decrease is more than accounled for by the 
reduction in the number of Sunday iiisitors. Whereas increases are showm in 
the attendances on weekdays and on open evenings, the Sunday visitors have 
been 15,971 during 1931 than they wore during i 93 ^- 

The visits of school parties 10 the Museum show' a de^ne this year, ' ter 
eight pre^'ioas vears of steady increase. This decline is, howei^er, merely 
temporary', and has arisen hxtm the misenkd state of many af ^le schools 
during the process of reorganisation into senior and junior establishments. 
The steady dciclopment of this side of the Museum^ acmities will contiiiue 
during 1932, as the disturbance and hea^'y' work entailed, in die reorganisatioii 
of the schools comes to an end. During 1930, 3^9 educational i.'isits^^ere made 
from 46 schoolsj with a total of 7,303 scholars and 344 teachers. The 
ponding figured for 1931 arc 279 \isits from 40 schools* with a total oi 
scholar^ and 299 teachers. Of tins number, 3,217 scholars, accompanied by 
121 teachers, at tended lectures proxided by the Museum; 2,367 scho ani, 
brought by 143 teachers^ came to paint, draw or model from Museum objects; 
and G61 scholanSj wltii 35 teachers, came on ordinary' school visits not requiring 
special facilities. The Museum lectures, wliich attracted the largest class of 
school visit, were on subjects selected by Head Teachi:^ from a linutcd 
list supplied to them. In a total of 113 pre-arranged subjects* 60 related to 
leclmique and craftsmanship, 34 to the history' and appreciatLon of art, and 19 
to methods of using the Museum to the best edurational advantage* In 
addidon to the above groups, 302 individual ^icholars came on their 
account during the open eveniugs and on Saturdays to continue li^ir studies 
in painting and drawing in the Museum* 
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